








Makers of World 


KINO CASSAR 


£35 36mm. lens for all 
8mm. CINE CAMERAS 


The CASSAR, which is an {/3°5 objective 
of 35mm. focal length, makes a very 
nexpensive long focus lens for all 8mm 
cine cameras. The lens has a standard 
‘**D”’ mount, and adaptors are available 
for other threads. The lens, with satin 
chrome finish is set in a focusing mount. 


£6. 13. 5 


VARIO QUINON 


variable focal length 
projector lens 


Large room or small: makes no difference 
to you if you have the VARIO QUINON 
n your 8mm. projector, the VARIO 
QUINON will fill the screen with your 
picture. This lens, which will fit Bauer, 
Bolex or Eumig projectors has an aper- 
ture of f/I'S, has a range from 15-25mm 
and stays in focus when you zoom 


£8. 19. O 


For full details write 


DEPT. $2 
All STEINHEIL PHOTOPIA Ltd. 


Lenses are coated on 
all air-to-glass surfaces Newcastle - Staffs 
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VY am THE CINE SPECIALISTS 


127, NEW BOND ST. | ay 
H t AT i N LONDON, W.1. sei! oa: 
eee ae 


Compact and lightweight — INTERCHANGEABLE LENSES for 
the 603T AUTOLOAD 70 DR and Autoloads 


420 18 6 Viewfinder €1 7 4 
és 17 a ai i 
£27 18 tl 
asi 7 i 
<M 17 . tt 
ess 2 it 
£35 0 Viewfinder ie 











13 ie 
10 7 
38 10 


For filming at professional level 
the 70 DR 


tne a ompished camera 
£92 3:9 OR £19 3 9 Dex , aay poi ih denna toace Jaap coi 
7. 4 e ret and the viewfinders are 
. ultaneous tation, so that 
ew is automatically btained 
: T 7OC as seven perating speeds 
8 6, 2 2, 48 and 64 {.p.s.; each wind of 
The AUTOLOAD SUNOMATIC te pring-driven motor gives a 22ft. film rv 
a ‘ i focusing, parallax-correct 
he t ” > Fitted with a H alas ; d pmovabie f crank and a tripod 
at ens with exposure ca perf XPOS eve bus por ding of SO or 100ft. films. Price 
time, and speed of settir with T.T.H nf) 1-9 bers, £19210 )- or deposit 
Price £79 17 1 deposit 4 12 mont t sof £5 12 10 £38 10- and monthly instalments 
Leather sheath case for Sunomat _ i £9 10 6. Leather holdall case, €11/1/8 


BELL & HOWELL for 16mm. 


Similar to the 603T but witt e ead 


magne 
er ¢ es superd res s of ie fess 


he best up ate features. As 


The 613 silent projector The FILMOSOUND 640 sound projector 


f the duced, from na 
filer a a microphone " 
te angeadie magne 
Ss. separate cont sf 


FILMOSOUND 63! 


3 ’ ~ a single geared = .d transformer €227/10/- : 
‘ ee xne makes tithing é F 
: quick and easy Expert Advice and Information 
The spool arms will accept S00. sscce’ of fim. FILMOSOUND 636 P fi 
The projector operates on AC or DC pplies, 200 Easy Payments and Part Ex- 
250 volts. Price £96 or deposit €20 and 12 monthly A 
payments of £6 162. 


compact vers nm with Gor speaker easily 
portable £225, 15/- changes 
Processing, Editing and Titling 


Repair and Overhaul 


Wallace Heaton Flin Leary 
for Bell & Howell — plus SERVICE 
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THE ULTIMATE for the GINE ENTHUSIAST 


EELS ET a aE a CES SSN TE IIA 
“MURAY” LUXE GORA STABILO | METALLO-PLASTIC 


VIEWER CINE TRIPODS “‘POSSO” SPOOLS 
in 3 Sizes 8, 95 and 16mm. Built for lasting y 7 


e Gtability < 
THE RANKS £5°19°9 


OF 

TOP only 

PERFORMANCE 
VIEWERS ! 


YET J cccion stee! tripod, rust- | FOR CONVENIENCE IN BOTH 
£19-19-0 ioe proof, of extra height in PROJECTING AND STORAGE 


scratchproof silver grey finish 
: with built-in Pan-and-Tilt @ Finger spring clips for quick anchoring 
only ; head. its high degree of of film on metal core 

i stability is ensured by the @ 'ndistortable flanges 
f| fluted shape of the sections @ Square plastic containers in heavy 
Very large screen, retractable, ex- iit eS auge plastic recessed for eas 
tremely brilliant 3 4 she, $345 fe Orsed with 2 prese ae A ‘ 
20( ft. 8mm. 7/6 per set 
400ft. 8,9°5 and l6mm. 9/9 


extending 20in. to 60in., 
Sloz 


a stud device for easy closing of 
EM2V REWINDER BI-FILM geared Le the legs 
for 400° with large baseboard for 4 PAN and TILT HEAD separ- 





LUXE 43 12 0 Sms, ately (Junior 1420) £2 12 II. The smartest and most serviceabie. 


PERFECT EDITING AT LOWEST COST EVER! 
+4) STEVO roller screen “PORTAY” 8mm. VIEWER 








WYAY/ for a DRUM-TIGHT SURFACE (by MURAY) 
NOW- €2.17.6 40 30”- £3.9.6 40” « 40” White , » @ Most compact in a 


streamlined plastic 
case. Size only Ilin.> 
8in. x 6in. 

Large recessed screen 
of high brilliancy 
2gin x I gin showing 
bright steady images 
Self-contained with re- 
cesses for all accesso- 
ries. (Splicer, cement, 
etc.) 


SELF CONTAINED @ Built-in rewind, geared 
left duced d 
IN CARRYING CASE = Giiveonright 
Two struts, which fold down when the screen is closed, lift and 
fit firmly into the grooves of the roller, thus forming a perfectly AND WITH BUILT-IN > See eanten 


rigid frame, ensuring a perfectly flat surface. The Stevo REWINDER @ Adjustable focusing 
rolls up, is light-weight and yet can be erected in a few seconds @ Notching device fitted 





Screen surface of strong non-curl woven material. Price without splicer @ All parts accessible 


Size Beaded White Size Beaded White £12°18°6 @ No oiling needed 
<18in. 42 9 6 £115 0 40x40in. £4 2 6 £3 9 6 @ Takes films up to 400ft. 


<24in.€2 19 6 €2 6 0 48x40in. £415 0 £4 40 
<2in.43 7 6 £211 O 48x 48in. 45 12 6 £419 6 **MURAY”’ SPLICER CA 816 for 8mm. and |6mm. film joins 


30in. 43 9 6 4217 6 60x60in. 819 6 £710 0 with Automatic scrape 42 19 6 





Available from ACTINA STOCKISTS, or write for the latest ACTINA Catalogue and name of nearest stockist 
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CITY SALE AND EXCHANGE LTD ; 


WALLACE 
HEATON 


63-66 CHEAPSIDE E.C.2 COMPANY 


CITY 1124-5-6 





faa 8mm B & H 
( Sportster IV 


A 


y 
4 
0); 


ADMIRA ‘8F’ 


Electric Eye camera, similar desis ; } 

to the famous American Director olen sg Similar in design to the well 
Series but with extra features Fu ~ proven and popular Admira 
automati res. Cont Good : 8i1A"’ camera. The new model 
sured. 3 lens turret oe oes 8F’’ has a built-in coupled ex- 
A ed with !Omm. f/1-8 Super C at i beats 1S ogee intl osure meter to lens iris. Ex- 
lens. 6Smm. Wide angle, 25 ‘ ; nine ee osure-needie is visible through 
ADMIRA ‘gl 1A’ Telephoto. Large Brilliant View e J : 7. Lids viewfinder and exposures can be 
Shows all contro! settings > + rig wade ap altered whilsc filming. Fitted with 
With geared twin lens turret filming. Built-in fileer behind | ‘ ; a8 : ed - i2}mm. £/2-8 fixed focus lens 
fitted with 24mm. {/2°8 and Speeds 16 and 48 f.p.s s 12}ft. of . if es ae Parallax compensated viewfinder, 
35mm. {/3°5 telephoto lens in film in one windi Ty cab a ] eR iy masa 13-18-39 inches. Governor con- 
focusing mounts, 5 speeds, paral- release sockets for norm d single , ; - : ae coal trolled motor and sprocket-drive 
lax compensated viewfinder. Back- frames operation. Comp a Pl a 424 10 0 

wind for trick work. £39 15 0 ever ready case _ ae Wide angle lens viewfinder 
#80 

















8mm LUMINA 


Self-Threading Projector 


oe eS ZEISS MOVINETTE 8B Riga kg oN 
ZEISS MOVILUX 8A SELF CAMERA ust put film into sprocket 
THREADER PROJECTOR eee st ae : coy A gp Rp Meg 
y compact a y t perat ads itse Jew type u 

Film loading is so simple—just put camera with a famo nar Vie flector voltage lamp 8mm SPECTO ROYAL 
film into sprocket channel, switch on ne hoe a e rien . ; ae heres y ae MANUFACTURED TO THE HIGHEST 
and it loads itself “ ae ae =—— " ie mee standard to ensure many years of satisfac- 
Uses latest 8 volt 50 watt lamp. With es Rogen ye ppsenin ie de php pedert ieee grille tion. Power rewind. Amazing Tru-flector 
20mm. f/1°3 Somer Sane vas serene 3a ie thos ee eg ; ‘ied def t me vace pes a ptentpenll crrenger hy by 
illumination equal to son e 75 att Leather Ever-ready case - sail aiid 4 some 750 tt proj ctors, wi 
projectors. Complete in mouided Deposit £6.79 and 12 monthly p ae pean Wace 1-4 lens. All self contained in own 
<ase > 3615 0 ments of €2.2.1. 7 spool s ensure very quiet ethics ras ; <29 19 6 
Deposit €11.15.0 and !2 monthly running. With its buile4s Or with variable focal length lens 
umina weighs only 433 0 0 


payments of £4.0.8. anon thon’ 
174k 459 18 6 














Big Price Reductions of the famous Nizo Heliomatic ‘Reflex 8’ Cine Camera 


Built to the very highest standards and based the well proven Nizo Heliomatic the “‘Reflex 8°’ meets all the 
requirements of the advanced amateur 
Features include 

@ Reflex viewfinder ich shows the exact image registered by the taking lens. This eliminates parallax 
sires that pictures are always sharp 
65mm. f/1-6 Rodenstock Helegaron wide angle; 12-5mm. 
n Telephoto. Lenses all in focusing 


errors and er 


@ Three lens sliding turret head, ficted with 
f{/1-9 Rodenstock Ronar Standard; 36mm. f{/2°8 Rodenstock Euro 
mounts and matched optical finders 

@ Built-inc led exposure meter to lens iris. Can be adjusted while filming should light conditions change. 

@ Back-wind for dissolves and built-in frame counter 
@ Five Governor controlled speeds and single frames 

Attractive two-colour hammer finish with highly polished bright parts inv 6 0 

Deposit £28.0.0 and Twelve monthly payments of €9.18.11. 

Nizo Heliomatic ‘‘Focovario 8°" zoom <ise0 @ 0 


WRITE TO 66 CHEAPSIDE FOR YOUR CINE REQUIREMENTS 
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for full-colour perfection... 


LOAD UP WITH AGFACOLOR CINE FILM 


SPEED RATING 13° DIN 16 A.S.A. DAYLIGHT TYPE Shoot with glorious 
Double 8 mm 25 ft standard spool Ss 7 Agfacolor reversal 
Single run 8 mm Movex Cassette £1 1 cine film and be sure 
Double 8 mm 100 ft spool for Bolex H8 £414 : 
16 mm 50 ft standard spool £2 2 of home movies 
16 mm 100 ft standard spool £3 13 vibrant with true- 


16 mm Siemens Cassette £2 10 to-nature colours 


Ail prices include processing 


PEE SY FOR BETTER LOOKING MOVIES — LOOK TO AGFACOLOR 
FAST - SHARP - BRILLIANT - NATURAL 








Free! Fully-illustrated and informative booklet on Agfacolor films. 
From your dealer. Or write: 


GFA LIMITED - 27 REGENT SJREET - LONDON SWI - REGent 8581/4 


* Registered Trade Mark of the Manufacturers, Agta A.G., Leverkusen/Western Germany 
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THE CINE SPECIALISTS 


47 BERKELEY ST. 


LONDON, W.! 
GROsvenor 2691 


nA 
De CURE OF sOBWBURER 


S 


SY APPOINTMENT TO Rs) 
OGA masesTY 


THe Quatn HU QUEEN GLSZARETIE 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 








WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES 





PAN CINOR 
40T 
ZOOM LENS 


variable focal length 8mm. to 
40mm. with direct viewing reflex 
finder incorporating SPLIT 
IMAGE RANGE-FINDER 

£99 19 6 





MOVIE-PAK and WALTON 
FILMS for HOME SHOWING 


Send for catalogues showing the 
many titles available from Movie- 
Pak, 6d., and Walton, free. 
Screen your own film shows with 
the programmes that you want, in 
black and white or colour. 


BOLEX D8L CAMERA 
Triple lens camera, with built-in 
exposure meter, variable speeds, 
and fading device 


With f/1-8 Yvar a9 46 





FOLEX BSL CAMERA 
Twin lens camera with built-in 
exposure meter. Variable speeds 
and fading device. 

With (/1-9 Yvar 68 it 9 
With f/1-8 Yvar q79 12 «8 


2 MINUTES 


* FROM 
“GREEN PARK” 


STATION 











“CERVIN” TITLE LETTERS 


Available in 3 different sizes 
Smm., 8mm., 15mm 

and in 5 different colours: 

Yellow, White, Red, Green, Black. 

5mm. per set 5/9 

mm. .. » 6/9 

iSmm.,., ., 4/9 


C8S, single-speed model f/!-9 
Yvar 4% 0 9 
BSVS, Twin-turret, variable speed 
{/1-8 Yvar £64 10 3 
BSSL, Twin-turret, built-in light 
meter single speed, complete 
with {/!-9 Yvar and 36mm. f/1-8 
Yvar tele £68 18 2 
Yvar 36mm. {/2°8 Telephoto 

ai9 i? 4 
Yvar 55mm. f/1-8 foc. M.T., 
W.A. lens £44 18 2 


Pizar 5-Smm. f/1-9 fix foc. W.A 
lens £26 14 9 
Ever-ready case for pocket-size 
Paillard Bolex camera £4 7 2 


Solid de luxe case £4 18 10 


Domed top case with pistol grip 

a5 13 4 
a613 9 
8mm. Paillard Bolex titier com 
plete with reflectors and acces- 
sories é3i to 0 


Pistol grip 








From Stock the 
NEW 
KODAK 


PRESSTAPE MOVIE 
SPLICER 


Clean, Dry Splice 
No water or cement 
Positive Interlock 
8mm. or 16mm. 
eS .F 6 
Presstapes 4/9 per packet 








BELL & HOWELL 
SPORTSTER IV 


Three lens camera with 
automatic exposure control 


Normal, slow motion and single 
frame. Built-in type A filter. Film 
speed, aperture, lens in use, all! 
seen through viewfinder. Com- 
plete with case --. 49 199 





USED CAMERAS 


8mm. Eumig Servomatic f{/1'6 
Xenoplan battery driven auto- 
matic exposure £29 
8mm. Eumig Electric, {/2°8 
é18 
8mm Kodak Brownie [/2-7 
éil 
8mm. Kodak Model 20, 
lens £8 1 
8mm. Kodak 8-55, f/2-7 lens 
£19 10 0 
8mm. Agfa Movex 88, f/2°5 
417 0 @ 
8mm. Paillard Bolex H8, f/1-9 
Yvar 55 f/1-8 Switar, 5 speeds, 
8 to 64 £120 0 @ 
i6mm. Kodak Magazine f/1-9 
a9 10 0 
t6émm. Bell & Howell 603T, twin- 
turret magazine camera, f/1-9 lens 
£65 10 0 
ié6émm. Bell & Howell 200 Triple 
lens magazine camera, f/| -9 lens 
£i0$ 10 0 
16mm. Bell & Howell! 240, auto- 
matic exposure control ie 
lens, 100ft. capacity ...4142 10 0 
l6émm. G. B. Bell & Howell 627 
f/1-9 lens, Twin turret, 100ft. cap 


472 10 0 


USED PROJECTORS 
8mm. Bell & Howell, 400w., 200ft. 
capacity 423 10 (06 
8mm. Kodak 8-58 £19 10 6 


6mm. Bell & Howell 613H, 750w 
800ft. capacity £72 10 0 





LENSES FROM 
STOCK 
| S 


5 inch f/1-9 Serital for 8mm 

4724 8 3 
65mm. f/1:75 Taytal for 8mm 
(Viceroy) a2i io 3 
65mm. {/1-75 Pelotal 8mm. D 
Mount 4723 5 0 
1 inch f/1-9 Serical 8mm. D Mount 

£20 18 6 
65 {/25 Dallmeyer 8mm. D 
Mount £is 8 
| inch f/1-9 Dallmeyer 8mm 
Mount £i8 6 
14 inch f/1-9 Dallmeyer 8mm 
Mount £is8 
24x Tele att. for 624 models 
é 


2x Movitelar with finder for 
movikon 423 14 5& 
2°8 inch f/2°8 Telekinic for [6mm 
431 7 9 
2 inch £/2 Telekinic for 16mm. 
£27 18 0 
Elgeet Opto-Navitar 38mm, {/1'8 
Tele lens for 8mm. D Mount 
£1610 9 
Elgeet Synchronex 8 Automatic 
lens exposure contro! £19 10 0O 


USED LENSES 


14 inch f/1-9 Walz Tele Lens, D 
Mount £i0 10 0 
Elgeet Cine Turret, Tele and 
Wide Angle lenses for 624 Cam- 
eras ci7 10 © 
Som Berthiot zoom lens 12°5 to 
35mm. D mount <s0 i0 06 


EUMIG C3M 
8mm. Camera 


With 3 lenses, {/1-8 Standard 
extra long cele-attachment, and 
wide angle. Built-in exposure 
meter, film speeds {1-21 DIN. 
Filming speeds, 16, 24 and 32 {.p.s. 
Complete with pistol grip and 
wrist strap ; “ai 7 6 


CIME NIZO 8mm. 
EXPOSOMAT 


F/1-9 Culminon lens, 16 or 24 
{.p.s. and single frame, photo 
electric governor, with pointer 
in viewfinder for continuous lens 
setting --. €38 16 10 
Release coupled with meter 
control for speedy action 


ANIMATED EDITOR 
VIEWERS 


Zeiss Moviscop 8mm. 4368 2 6 
Zeiss Moviscop |6mm. €38 16 6 
Nizo 8mm. complete with Splicer 

437 17 9 


Nizo !6mm. complete with 
Splicer : 6 6 CU 
Haynor Super Haynoretre with 
board and arms aii 

Haynor Animette oo? 








BELL & HOWELL 


“LUMINA” 
SELF THREADING 
PROJECTOR 


Fine focus control, instant power 
rewind silent mechanism. New 
tru-Flector lamp. Forward-till- 
reverse switch ' 











Amateur Cine World - 23rd March 196! 


STEADY DOES IT... 


when you use a reliable Tripod 


KOBOLD CINE 
TRIPOD Model IIB 


Each leg can be adjusted and locked 
independently inany position by means 
of a grip, enabling easy manipulation 
and locking rigidly in position. The 
top platform can be turned, locking 
the legs and preventing these from 
splaying outwards when in use. Fitted 
with English thread, the camera is 
easily screwed on to the tripod by 
means of an extension rod. Outer legs 
are covered with ribbed plastic and 
all feet have steel tips which can 
be protected by screwing down 
adjustable rubber feet. Fully extends 
to 5ft., 23in. when closed. Weight 3ib. 
5oz. Extremely lightweight but with 
utmost rigidity. £106 4 

inc. P. Tax 


KOBOLD CINE PISTOL GRIP 
PAN AND TILT HEAD 


Permits panning through a complete circle and has 
an engraved degree scale at base of body. Locking 
lever locks head firmly in any panning position. 
Tilt covers a wide arc and a turn of the pistol grip 
locks tilt movement. For right or left hand 
operation. Fitted with English thread. £3 6 3 

inc. P. Tax 





Cine Pan and Tile 
Tripod No. 335 


Cine Tripod No. 337 


HUNTER TRIPODS 


Four section Cine Tripod No. 335 with Pan 
and Tilt Head made of Duraluminium with 
black ribbed cover. Calibrated scale 0°-360°. 
Locks in any position. Closed 22in., fully 
extended 594in. Fitted with pan and tilt head. 
Tilting device from 0°-90° forward and 0°-45° 
backward. The Cine Tripod No. 337 is as No. 
335 but without the pan and tilt. Closed 
19Zin., extended 48tin. 














CARRYING CASES FOR KOBOLD TRIPODS 


Very smart carrying cases are available for the range of Kobold Tripods, being made of 
lined canvas and complete with shoulder carrying strap. A zip fastener completely 
encloses the tripod in the case. Strongly recommended to preserve the excellent quality 


of the tripod. 9 5 for all models. 


Sole Importers 
R. F. HUNTER LTD. CELFIX HOUSE, 51-53, GRAYS INN ROAD, LONDON, W.C.1. 


Telephone: HOLborn 73! /-2-3 
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DOLLONDS 


Mole) @ce) Bi. |mek (ML Bild leks) 


New Easter Bonnets... 


may not be the desire of 


every cine user, but a new cine camera is a highly desirable substitute! Why not consider a part 
exchange with us now! We will make you a good offer for your old cine camera. 








‘The 8mm. ‘Bolex B8SL The 8mm. Bell & Howell | The 8mm. Bolex D8L 
Sportster IV Triple Lens Camera 


The 8mm. SPORTSTER IV Electr 
the ideal companion for what eve 
| attempt, additionall making most accessories un 
necessary. Consider some of th r y outstanding | ri. s the 8mm. Bolex model that enables you to make 
accurate exposures at all times using standard, wide 
The attractive 8mm. Bolex model which has the single- t, with normal wide angle and telephoto | sicie and telephoto lenses. Measures the exposure 
g eee oh 0 mh arr) g Pp 
speed camera body of the C8SL complete with Light ane . Pm Tileer ci eae 2 = f behind the lens; the cell thus sees exactly what the 
Computer, with twin-lens turret. The BSSL camera —? U Filter that clicks into position for all | ion. sees regardiess of the lens in use; and remember, 
is sold complete with the following two lenses | @Pertecané ViewSader, enables you to see aif seceinas } this is a triple-lens camera. 12 to 64f.p.s.; triple turret; 
13mm. f/1-9 fixed focus Yvar in views nder as you f im. ; shuts P 8° | variable speeds; viewfinder with variable field frames; 
| @ficld of View clearly marked theet Ginitan film counter marked in either feet or metres with end 
36mm. f/2°5 focusing Yvar @ Electric ae geet : aia of spool signal. With I[3mm. {/1-9 Yvar of in focusing 
@ Three way startin utton enables you to change 
£59.19.9 Fires wey, searing, Busts enatien yew 66 sane 
Price including English Hide Ever Ready Case £89 . 4 7 6 


Or Deposit of £12/19/9 and 12 monthly payments of 

£4/4/3 or 18 at £2/17 6. £69.19. 9 D t of £18/4/6 ig ht f 
; Or Deposit of £14/19/9 and a thly payments of 6/16 or 24 at £3/8/0 and monthly payments o' 

Bolex Pistol Grip 4613 9 £4/18/7 or 18 at £3/7 2 or 24 a2 12/9 at » 


‘8mm. Admira 8F Weston Master IV 
A brand new, completely redesigned Weston Meter embodying the long experience 
The Admira 8F, is a slim, compact of this famous manufacturer. You'll want one of these when you see it! Beautifully 
8mm. cine camera. One need have n styled, easy to read and use, tough as they come, a thoroughly reliable and long-lasting 


exposure for Still and Cine 


film failures with its built-ir su guide to perfect 
meter that shows if there is ant photography 
light for filming. Fitted with a 12°5 Greatly increased sensitivity 
{/2?8 Mirar lens, fixed focus ha > »r lock holds readings 
prevents out of focus 16,000 ASA 
Optical finder and single speed « ast of the casing is stainless steel 
18 f.p.s. Price of camera with rist @ Also designed for cine use 
Strap @ High and low light scales 

@ Light value window 


£24.10.0 49.18.6 
Complete with leather Zip Case 
Or Deposit of £3/10/- and 8 monthly Or Deposit of £1/18/6 and 8 monthly payments 
payments of €£2/15/-. of £1 /1)-. 
GREATER LONDON LIVERPOOL: 85-87, Dale Street. Tel. L’pool Central 6711 
1 ‘ , LIVERPOOL: 71, Bond Street. Tel. Lpool Royal 1882, 
CROYDON: 12, George Street. 1 7, Deansgate 
28, Old Bond Street, W.1. Tel. HYDe 5048 RL igi nel on pa threamatsaae wTe Manchesior Bisckiviors tent 
"s Strand, W.C0.2. Tel. TEMpie B. 50K 775 KINGSTON : 30-32, Thames Street a8 ; MIDDLESBROUGH: 25, Linthorpe Road. 
€ 7 a nme ” iddies 3385 
wd. iNsington 806% PROVINCIAL NEWPORT MOM.): 43, mercial Street. 
2, Northamberiand Avenue, W.C.2 all 330 BRIGHTON: 33, St. James's Street. Tel. Brighton 681662 — 
Notting Hil) Gate, W.11. Tel. BA Yewater 2651 BOLTON: 21, Market Street. Tel. B n 25100 NORTHAMPTON : 83. Abington Street. 
ory 218. Tottenham Court Road. wil Tel. LANgham 4321. CANTERBURY: 38, High Street. Tel. ( ary 2483 |. Northampton 1744. 
Road, Holloway, N.7. Tel. ARChway 3718. CARDIFF: 96, Queen Street. Te rd 71 :17 “ 19, Catherine Btreet. Tel. Salisbury 2522. 
’ Tel. MOUntview 2410. DONCASTER: 28, High Street. Te ni 2 SOUTHAMPTON : 56-61, New Road, Six Dials. 
% 3. el. BALing — HEREFORD: 29, High Town. 1 ereford Tel. Southampton 22150. 
Hill, 8. (Penrose (Cine) Lt LEEDS: 37, Bond Street. Te s 251 SWANSEA: Castle Street. Tel. Swanses 54420. 
Tel. TULse fi in 5602/3. LEEDS: 56, The Headrow, Tel. Leeds 25717 YEOVIL: 2, Hay Sirect. Tel. Yeovil 490. 
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Taritelakmeia-t- it ae 


Don’t miss this tremendous bargain . 








wwe ee, 


Wale 


TO BETTER 
CHEAPER 
MOVIE SHOWS 


Compare these features with any other 8 mm. projector under £50. 


ASTRO STANDARD 


10.0 


Brand new with f/1-5 coated lens, 500 w. lamp 
and all other features shown. Carrying case 37/6. 
payments of 60/6 


£2 DOWN errr '2oh 


and 12 monthly Payments of 35/- or 18 of 24/6. 


us— 
500 tine 


included in this 
low price 


and 8 monthly 


Bigger, 
brighter 
movie 
shows; 

{ colours 
are more 
vivid with 
the 

500 watt 
Astro 


EXTRA COOL RUNNING due to powerful blower 
and extra large finned lamphouse with aluminium 
thermal screen. GATE STOPS “SPLICE JUMP” 
by ingenious side tension springs. All-nylon gearing 
for quiet running. FEATHER-TOUCH MICRO 
SWITCHES contro! interlocked lamp, motor and 
blower operation. Fully variable range of speeds. 
400FT. SPOOL ARMS give full half-hour's show. 
FIVE-YEAR GUARANTEE. Material and workman- 
shipin the Astro is so fine, we guarantee perfect opera- 
tion for 5 years! Full spares and service facilities in U.K. 








HOLIDAY METERMATIC 
=> £39.15 .0 


\ a2 sensational 

== price for 

: this fine 

cine- 
camera 


We 


Sent for only 


£4 DOWN 


and 8 monthly payments of 96/- or Deposit 
£8 and 12 M.P. of 57/-. 


Triple lens turret, 8mm., com 
plete with normal, telephoto and 
wide angle f/1-8 lenses. Built-in 
exposure meter for perfectly 
balanced colour movies. 


BETTER VALUE 
THAN EVER 
NOW! 


BOLEX 


These finest of fine cine-cameras 
are undoubtedly a cine enthusiast’s 
dream. Such a wide range, and 
every item so absolutely top of its 
class. Everything in the current 
Bolex range of equipment—from 
£2 to £200—can be supplied by mail or at Dixon 
Camera Centres everywhere. Let us know 
your requirements or write immediately to us. 


DETAILS, LISTS, PRICES, TERMS, ETC., From 


DIXONS—THE Bolex SPECIALISTS 








The Camera of Tomorrow— 
for you today 


EUMIG 
C3M 
£81.8.6 


Famous C3 model now with 
turret of f/1-8 lenses. All 
three focused at once by 
central wheel. Automatic 
viewfinder masking. 
Coupled exposure meter 
for all films. Variable speeds 
pistol grip included. 


and 8 monthly payments of 
£9/17/- or deposit £16/10/- and 
12 of €£5/16'6 or 18 of £4/1/- or 
24 of £3 2/3. 
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Sensational new Magic Eye 8mm. Camera 
ADMIRA 8F £24 10 O 


The “Magic Eye’’ built-in exposure system ensures 
perfect colour movies in the simplest possible way. Just 
line up a pointer in the eyepiece and the exposure is set. 
There's nothing else to do! The fixed-focus f/2°8 Mirrar lens 
gives pinsherp pictures from 3ft. to the horizon. Profes- 
sional sprocket drive. Slim fit-the-hand shape gives rock- 
steady movie pictures, easy panning etc. Wondertul value. 
Sent on 10 day's Free Trial for only 


£2 DOWN 
and 8 monthly payments of 66/6 or DEPOSIT £5 and 12 
monthly payments of 35/- or 18 of 24/3. Case £3/15/- extra. 
SEE THE ADMIRA AT YOUR 
NEAREST DIXONS OR WRITE 


FOR FULL DETAILS. 


PORTAY 
8mm. EDITOR £12. 


The Portay has dual 
Slim-buik twin speed rewind arms 
lens turret 8mm. taking up to 400f. 
cine camera with spools. Smoothly | 
{/2°8 normal and running nylon/steel \ 
{/3-S telephoto. bearings. Large re- 
Parallax cor cessed screen of high 
rected view- briltliancy, 23 x Ifin 


BIGGEST STOCKS 
EASIEST TERMS 


CAMERAS 


SS 


Here as ot every other Centre, 
terms ore always evellobdle, 
est of sownd advice. For fr 
any of the Dixons Camere 


OPEN 9 - 6 INCLUDING SATURDAYS 


BIRMINGHAM = tticen'ssn™ 

BRISTOL Ta. msi 
LEEDS Ta tua 

Ses | Saree j | LEICESTER 

, erezed br ledlctous LIVERPOOL 


TRL. 23211 
£1 DOWN and 8 monthly 
: READING 


onthe 
with the sound- 
ly expert service go to 
Named below 








£39.10.0 


GATE. TEL. 5@51! 


83 LORD ST. 
TEL. CEN S01! 


70-71 BROAD ST. 


32 GALLOWTREE 
payments of 32/-. TEL. SOIT 


Sprocket 
feed for rock-steady pictures. 


and 8 monthly payments of 
£4 DOWN ¢ 15/6 or POSIT £8 and 
12 monthly payments of 56/6 or 16 of 39/6. Case 
£4/S/- extra. 


With latest {/!-9 normal and telephoto lenses 
giving amazing definition 647/10/0 ot £5 DOWN 
and 8 monthly payments of £5/14/3; or €10 
DEPOSIT and 12 monthly payments of £3/7/3 or 
19 of £2/7/-. Case £4/5/0 extra. 


FREE BOOKS! 


Dixons send you, with all orders, a free specially 
written How-to-do-it photographic book, These have 
been specially written by Stanley Dixon and are un- 
obtainable elsewhere, Seven different titles moke sure 
thet you get the best from your equipment when you 
buy from Dixons. 


Get the Best from Dixons 


SOUTHEND =—teu"eseur™ 





CLAPHAM JCT. 
CROYDON = 





EUMIG P68M 


Revolutionary redesign 
of world famous 8mm. 
projector. Now with 
high intensity precentred 


Latest modei-~yours for only 10% deposit. 


£49 .19.9 _éB & H SPORTSTER IV 
Bven better than worild- 
famous Autoset! Triple- 
turret {/1°8 lenses with 
buik-in A-D filter. 
“Electric Eye”’ secs 


EAST HAM 
EDGWARE 
SLOUGH 


93-95 ST. JOHN'S RD. 
BAT 6611 


12 LONOON ROAD 

‘ 
3 STN. PDE. HIGH ST. 
NORTH, GRA 951! 


185 STATION RD. 
EDG Sail 


273 HIGH ST. 
St 23211 


camera automatically 
lamp, single frame, re- —variable 10-40 ASA 
verse projection, power film speeds. Normal and 
rewind. Big, bright r slow motion speeds can 
movies, from this splea- B i be taken in same shot For 
did machine. - without readjustment. 


£4 DOWN £7 DOWN Case included. 


and 8 monthly payments of £8/9/3, or DEPOSIT 
and 8 monthly payments of 86/- or DEPOSIT | £14 and 12 monthly payments of £5/0/3; or 18 of 
£7/10/- and 12 of 51/3 or 18 of 38/9. £3/10/-; or 24 of €2/13/6. 


Instant Credit 


Nine out of ten Dixon customers 
pay only a small t and take 
credit goods away INSTANTLY. 














All Dixon goods 


Send on 10-Day Free Trial 
Hf | am not satisfied in any way | may return the equipment for full refund. 
Included at no extra deposit [] E.R. Case [] Accessories as below: 


as deposit, balance in 


a] ORDER NOW-CASH OR TERMS p,., 1. 

This guarantee 

covers all defects I enclose @........... 

Berscar ac ——-9 WITTE 
4 DIXON HOUSE, 128-136 HIGH STREET, ailad 


2 YEAR 
GUARANTEE coupon 
i ials and . months TODAY 
in materials an lee ate 2 = pad vis 
workmanship. anne ve 
or normal wear 
repaired free. EDGWARE, MIDDX. Tel: EDGware 5214 
TRIAL! 
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NOW 

YOU 

CAN 
AFFORD 


| ; R B8SL complete with Yvar 
13mm /:1.9 fixed focus 


normal lens and Yvar 


36mm /:2.8 focussing 


mount telephoto lens, 
£59 19s. 9d. Model C8SL, 
single lens version 

also available. 
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Owing to the great popularity of this twin-turret Bolex 
B8SL, it has been possible to bring the price of this model 
down to £59 19s. gd. It puts within reach of every begin- 
ner the supreme professional quality that has made Bolex 
the ultimate choice of the experienced cine enthusiast. 
The B8SL has the Bolex built-in lightmeter with the 
photo-electric cell immediately behind the taking lens, 
And the camera body and mechanism are made with the 
absolute precision you expect of Bolex. It has real 


standard and telephoto lenses—not just supplementary 
optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 


See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


and made in Switzerland 


B 8 “i, @.. LIKE A WATCH 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 FOX LANE 1041 (6 LINES) @ 





PRONTOPOST is the mail 
order division of WESTMINSTER 
PHOTOGRAPHIC and is geared to 
give 100%, service. 

As a mail order buyer you have 
every facility of our shop customers, 
delivery is fast and efficient, our 
stocks of all types of apparatus is 
enormous and our credit terms are 
equal to the best for deposits and 
interest rates. 

Every transaction is financed by 
Westminster Photographic and 
therefore completely confidential. 
Any equipment up to a value of £30 
is available and all orders are sent 
post and packing free. 14 days 
free trial and 2 years guarantee is 
automatic with every purchase. 

Whatever your cine or still photo- 
graphic PRONTO.- 
POST service is supreme. 


requirements 





8mm. ADMIRA 8F 


A WONDERFUL OPPORTUNITY 
TO SAVE OVER £4 
—1959 MODEL 


8mm G.B.622B 


The most famous of all 8 mm. 
cine cameras will provide 
really professional films for 
the beginner and advanced 
amateur 

Fitted with f/1°9 lens and 
accurate exposure calculator, 
continuous filming and single 
shot device and big picture 
finder The 6248 can be 
fitted with wide angle and 
telephoto attachments. Pre- 
cision construction. 


LISTED £23/15/7 


price £09.10.0 2ii¢ 
40/- DOWN 
8 monthly payments of 46/-. 
LIMITED NUMBER AVAILABLE 


EXCLUSIVE TO PRONTOPOST 


UNBEATABLE CINE 
LENS OPPORTUNITY 
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FOLDING 
REWIND 
ARMS 


Precision 8 mm. editor complete with bench and 
1:1 rewind arms. ideal for cutting and editing 
your films to give a reaily professional effect. 
Clear bright picture and fitted with notching device. 
Finished in durable grey crackle. 


£9/9/- complete 
10/- DOWN 6&8 monthly payments of 23/6. 


* 8mm. 
EYE LEVE 


ANIMATED 


VIEWER 


AND ONLY £5.5.0 incu. sarrenies 


6/- DOWN 5 monthly payments of 21/-. 


Taking standard SOft. spools, this new PREVIEWER 8 


L 


is 


thin. F/3°5 PELEPAR TELE LENS IN 
8mm. D MOUNT 


High definition  tele- 
photo lens which fits any 
interchangeable 8 mm 
camera with standard 
“*D"" mount, including 
latest GB Sportster, Duo 

and Tri-lens, Bolex C8 
BSVS - B88. -D8L—-HB-- Specto 
Top precision, it is beautifully 
black with polished grooved rings for 
adjustment of focusing and aperture Focusing 
range from 3 feet to infinity, aperture from f/3'S tw 
View . Coated lenses, ideal for colour and black and 
er fully paral 
nished in black and 

rbly styled. €24 10/0 

- down, 8 monthly payments of 51/6. 


perfect for viewing and editing your films immediately after 
processing. Battery operated illumination, this stream- 
lined unit hes an integral notching device and a fast 
rewind and is made from durable shock-proof plastic 
in a very attractive two-tone grey. 


WIDE ANGLE 
AND 
TELEPHOTO 
ATTACHMENTS 
FOR 6248 AND 
624EE 


c8s-— C8SL— 88 
Noris, Cima, etc 
finished ir 
artoon 


titling 


fi 


ently 


Produced to sell at nearly £14. 
Our Special Price only £3°19°6. Case 9/6. 
Only 4/- down. 


+ Specially designed for use with 624 cameras. The 
WI/A lens is complete with viewfinder attochment. 
Camera finder is already masked for use with 
telephoto. Each lens is priced ot €9/19/8. 


10/- DOWN 8 monthly payments of 24/!! 





5 monthly payments of 16/-. 











> 


iit OXFORD STREET, 
LONDON, W.! 


MOVIELITE UNIT GERrard 2720 


Specially designed for 

indoor filming. Fitted 

. i, - on/off, dim switch 

’ d . Uses E.S. photo-flood 
é& ’ 3 lamps 

2 arm model £3 19/6, 4/- DOWN-—5 monthly payments 


of 15/10. 4 arm model €5/19/6, 6/- DOWN-—5 monthly 
payments of 23/10. 


RV 
ER 


TALSE 
MINST 


eon 14 Days’ Free Trial 
include case Yes/No | Deposit herewith 





if unsuitable | will return these goods to you, undamaged, within 

14 days (deposit returned automatically). | am not under 2! | will pay the balance 

years of age in 5/8 monthly instal- 
| ments as advertised 


Full name (Mr. /Mrs./Miss) - ‘on 


GUARANTEE (te a 


IMPORTANT—Sign in margin below please 
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Free Films: Reviews of Rece 


Converting the 
A. Graharr 


The 95mm. Reel 
Making a Start. H 
Sound Topics. P. J 
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Last Word in 


IT HAD TO HAPPEN. Somebody was bound 
to realise that in this age of itomatior 
threading 
still leave nfashionable amount of 
work for its operator to d ind that 


somebody was almost certain to 


a projector merely sel 


belong 
te Bell & Howell. From Chicago, ther« 
ore, comes news of a B. & H. 8mm 
the Dual/Lectric, which threads 
itself and then, in an automatic sequence 
ittaches the loose en 
take-up spool 
lights 
" 


switches 
witches on ih 
an starts projecting 
device called a Roto-Ren 
of a 10ft. cable, the oper 
STOP OF REVERSI 


upp 


Good News Follows Bad 


HA EN mightily 


incre 
the customer 
ir apologies to G sert we diff 


f appreciation of 


couple a note 


Automation? 


this further example of their service to 
To the satisfaction of knowing 
that Gevaert can always be relied on to 
return films from processing remark 
ably quickly is added the pleasure of 
knowing that a forward-looking policy 
has paid off and has enabled them to 
keep prices down 


the user 


Ferraniacolor Arrives 


BY EASTER, if it is not there already, 
Ferraniacolor cine film will be in the 
shops. Neville Brown, the U.K. distri 
dbutors have limited 
ipplies to the trade, having sensibly 
held up release (foreshadowed in A.C HW 
last November) until the new processing 
station at Denham was ready to “handle 
irge quantities of film at peak periods 
still provide a quick return service’ 
Ihe installation, equipped with British 
plant, is now complete and will be in 
immediately after the Easter ho! 


Started to send 


thin-emulsion stock (ASA 25) 
raniacolor is a new product 
from that already available in 
opean countries. Retail prices 
lude processing either at Den 
iny other country where the 
double-run 8mm 
(the same as Gevacolor) 
{2 2s. Od.; l6mm, 100ft 


ilable) are 


New Zooms from Japan 


rwoO MORE 8mm. cine cameras with 
products of the Crown 


Japan are becoming 


built-in zoom 
Optical Co ol 
vailable in certain countries abroad 
The Crown 8 EZA has a 10-20mm. f/2 
linked to a zoom-type 
viewfinder, and an electric exposure 
meter coupled to the lens, The EZS has 
f/1-8 lens of greater range (10-30mm.), 
reflex finder, and a semi-automatic 
meter with needle matching. Speeds of 
both models are 12, 16, 24 and 32 frames 
md, plus single frames 


ler externally 


THE SOGGIES 


“T gue we'll just have to cut the scene where 
you split the apple neatly down the middle.” 
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TRAILER TO THE ACW TEN BEST FILMS OF 1960 
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Smaii Changes, Big Improvements 


we have already written appreciatively 
about the 1960 Ten Best entry, and, in- 
deed, the quantity and quality of the 
films which you submitted gave us every 
reason to rejoice. Now we want to speak 
critically, however, and to point out some 
of the faults which marred many entries, 
What we shall say doesn’t just apply to 
the films which we couldn't commend. 
Some of these mistakes cropped up in 
entries placed very high indeed in the 
final lists. And if our suggestions for 
corrections look rather paltry ones, just 
try them out on your latest picture; you 
may be very surprised at the improve- 
ment which they bring! 

Of course, we cannot generalise about 
faults in stories and themes. If the twist 
at the end of a fiction film is a very 
feeble one, then the only comment can 
be — don’t waste your energies making 
such pictures! You may get away with it 
if your character interest is strong; but 
then, isn’t it a pity if good acting, well- 
directed, is thrown away on a story 
which isn’t very effective? 

There is another rescue operation 
which can be carried out on a weak 
script; save your surprise point until the 
end, and don’t make it obvious a hundred 
feet away! A weak denouement appears 
weaker when the audience can predict 
it long before you get there; conversely, 
if you hold your punch until the very 
last moment, it is possible that an 
audience will still be a bit rocked by it 
even although it doesn’t pack the power 
which the really original writer can 
achieve. 

But now we want to deal with a few 
technical points in scripting and editing. 
Improvements of the kind we are going 
to mention can make the exciting pro- 
duction even more accomplished, while 


THE JUDGES OFFER ADVICE ON 
MINOR SURGERY FOR MOVIE MAKERS 


(You'd be surprised how even apparently 


trivial alterations can pep up a film) 


Familiar situation in amateur films: buying 
things in shops. It is usually enough to have a 
tilt down from the shop sign to the player 
coming out with his purchase—an economical 
directness of presentation evident in High 
Wycombe F.S. films. Here members are seen 
preparing for a shot for “‘Finders Keepers”, a 
Gold Star film which was shown at the National 
Film Theatre. 


weaker films are given a new look which 
to some extent overshadows their faults. 

First of all, don’t keep the audience 
waiting — especially at the beginning of 
the film, but also when things have got 
going and people are starting to get 
really interested. 

In more films than we could easily 
count, there are shots which are held on 
the screen for far longer than their con- 
tent justifies. An opening establishing 
shot should be there for long enough to 
let us see where we are, or what the 
subject is going to be. Before we can 
start getting tired of looking at it, get 
cracking on your second shot — and 
keep up the pace for the rest of the 
picture! 

This applies to title shots which allow 
us time to read everything three times 
and then go and make a cup of coffee 
before the film begins. It applies to those 
many fiction films which start with a 
character emerging, say, from the front 
door of a house, Must we wait eight or 
nine seconds staring at the house before 
the front door opens? Why not get that 
door moving within the first second of 
the shot? Do that, and immediately we 
can start asking the questions: “Who is 
he?”, “What is he going to do?”, “Where 
is he going?” -- you have captured audi- 
ence interest for a moment or two, and 
you must go on stimulating that curiosity 
throughout the rest of the footage. 

If it is important to establish, say, the 
nature of the road where your character 
lives, start with a panning shot which 
brings in the door right at the end, just 
as the camera stops panning, and have 
the door opening as soon as the house 
is steady in frame, Then cut to your 
midshot or whatever it is — better still, 
to a close shot of your actor —and get 


on with things! The pan again stimulates 
interest; what are we going to see when 
the camera comes to rest? You have 
shown the street, and at the same time 
you have created, however basically, a 
suspense situation which will keep people 
looking at the screen and not counting 
the seconds until the next shot begins. 

Keeping the audience waiting for half- 
a-second or so can be just as irritating, 
when there’s action on the screen and 
you should be achieving pace. When you 
cut from movement in one shot to a 
similar movement in the next, don’t hold 
the camera on an empty road or an 
empty room for a single frame before 
switching to the next image. And when 
the next shot comes, make sure that the 
action is already there—the door al- 
ready opening, the motor car already in 
frame. Those fractional pauses after the 
frame has been left deserted, or before 
something enters, destroy pace and give 
your editing that “amateurish” look 
which shows up so many non-profes- 
sional productions. 

If a character is leaving frame in one 
shot, and entering again in the next, it 
is a very good plan to cut from the first 
when he is roughly bisected by the side 
frame line, and use the second shot from 
the point where he is well in view and 
practically clear of the frame edge. This 
will give smoother continuity and avoid 
those unnecessary gaps in the action 
which so easily destroy interest. Taking 
out less than a second across a splice can 
speed the film up to a surprising extent. 
Try it and see! 

Many holiday films would have ap- 
peared much slicker if this rule had been 
observed. Don’t worry if your first shot 
shows the family car cruising along a 
main road, and in the next one it comes 
in and stops outside the hotel. Contin- 
uity of movement will make the cut an 
acceptable one; holding for a moment 
on an empty road will make the se- 
quence seem much longer than it ought 
to be. 

Another way of keeping the audience 
waiting and thereby annoying them is 
to use too many shots to get across a 
fairly simple point. Often the story 
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development requires that we should 
read a notice of some kind. A usual tech- 
nique here is to bring in the notice- 
board or what-have-you in  mid-shot, 
then to cut to a long held closer view; 
quite unnecessary when we have already 
read the legend in that first mid-shot as 
soon as it appeared. Some over-cautious 
producers even cut back to the medium 
shot again after the close-up. 

If you can show the notice (or the 
street sign or the placard) in one single 
shot, with your characters there in 
frame looking at it, too, there will prob- 
ably be no need to bring in a closer 
view at all. Don’t insult the audience! 
They can read! 

The same criticism applies to easily- 
understood actions which many pro- 
ducers find it necessary to cover in ex- 
haustive detail—to the exhaustion of 
the audience. Something terrible has 
happened, and your actor must "phone 
for help; as soon as we see him moving 


FOSr er esreresesererereserey 
NEXT WEEK ; 


How did you and your friends fare 
in the Ten Best competition? Next 
week we begin publication of the 
impressive list of Star Award winners, 
with details of themes and notes on 
the films. Even if you have never 
entered for the Ten Best you will find 
the judges’ comments of considerable 
help in your future work. And if you’re 
looking for ideas for your next picture, 
this survey of what your fellow 
amateurs have done may well spark 
them off. 


2A DES *ESVe*eSeSeSeSeSeSeSeeeee 


Pe @WeSe Se SeSeSe+SeSeor 
SreeSeSeeeOeeee+ere+er+e 


towards a telephone, the point is taken 
Must we watch him pick the thing up, 
dial, and start speaking? Cut as he 
reaches out for the instrument. We've 
seen telephones before; we know what 
they're for. 

If he’s ringing the police, there’s no 
need to show the ‘phone at the station, 
and a sergeant picking it up and replying 
Cut straight from the shot where the 


Ironic touch in a Class Films’ 
entry: a man is run over while 
reading a copy of the High- 
way Code. Still shows the 
taking of a reverse action shot 
(camera upside down). 


‘phone is about to be used to a view 
of the police car hurrying across frame 
Then, a gloved finger on a doorbell, and 
you've made your point with economy 
and pace 

You can save valuable shooting time 
this way, too. Don’t waste time setting 
up camera and lights for that scene in 
the hall by the telephone. Let your 
character leave frame in the room with 
the corpse (or whatever it may be), then 
cut to a simple close-up of a finger twid- 
dling a ‘phone dial. It doesn’t even have 
to be the same actor, or the same house. 

All this applies to letter-writing, too 
(lots of letters get written in amateur 
fiction films!). We do not want to watch 
three different shots of the actor 
scribbling his note. As soon as we can 
see that he’s putting pen to paper, cut 
and get on with the story. If it’s neces- 
sary that we should read the letter, then 
show him writing the last few words and 
follow this with a close-up of what he’s 
written 

Have the notepaper whipped out of 
frame as soon as we've had time to read 
it, then cut to a mid-shot in which he’s 
just popped it into the envelope. A bit 
of time has disappeared, but the cut will 
be more acceptable than 
during which we see every stage of the 
blotting, the folding, the insertion in the 
envelope and the sealing-up. By all 
means shoot rather more footage than 
this might seem to require then you're 
covered if there does turn out to be an 
awkward continuity problem 

But usually you will find that you 
need far less than your script indicated 
Don’t be afraid of abbreviating. Go 
through your first rough-cut and examine 
every sequence of this kind. If you're 
a serious competitor for the 


longer scene 


Ten Best 
we hope that you don’t need to be told 
that keeping shots in simply because 
they’ve come out well in spite of the 
tricky lighting problems, or because you 
like the angle, will get you nowhere. But 
you may find that you've been over 
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careful in putting simple points across. 
Certainly the audience must see what's 
going on. But they’re not kindergarten 
pupils, so don’t bore them with it! 

Other simple situations which many 
competitors hammered home to the irri- 
tation of the judges included meeting 
people at railway stations (one shot of 
the train drawing in is quite enough; we 
don't have to follow its progress through 
three or four shots before it reaches the 
platform); characters falling asleep (just 
let him settle himself comfortably and 
close his eyes; we're with you!); buying 
things in shops (usually, a tilt down 
from the shop sign to the actor coming 
out with his parcel is quite enough); meet- 
ing someone unexpectedly (one inter-cut 
of the second character approaching 
before he’s seen by the first makes the 
point better than a montage of cross- 
cutting which often suggest that the pro- 
ducer hates to throw away a single frame 
of anything he’s shot). 

We reckon that a huge proportion of 
the entries could be tidied up using 
these hints and a pair of scissors. Some- 
times, the film would turn out only half 
a minute or so shorter as a result — but 
it would seem very much slicker when 
you put it on the screen again. 

Faults in commentaries and story 
narrations deserve a whole article to 
themselves, but we should like to point 
out one mistake which was particularly 
common this year. Many films employed 
the device of a narrator, covering the 
story. The voice should have been used 
much more tactfully in most cases, ex- 
plaining only when the visuals could not, 
at other times keeping quiet. 

One example may suffice. Suppose we 
see on the screen a character hurry into 
a post-office and scribble a note. The 
narration might then go: 

“I hurried into a post office. 
but we can see that! — 

“I bought a postcard. . . .”— what 
does it matter whether he used a post 
card or a letter-card or a telegram? 

“I wrote to Ethel . .. .”— that’s the 
one thing we need to know: who did he 
write to? — 

“And I posted it... of course he 
did! Why labour the obvious? And if 
you have a couple of shots showing him 
posting it, the irritation is complete. 

Why not show him dashing up the post 
office steps, and, while the camera tilts 
up to show the words above the door, 
simply dub on the comment: “That day 
I wrote to Ethel”? Then cut or fade to 
the next sequence. And why not look at 
the whole thing in the script, and think 
out whether any of this is necessary? 

Shorten shots, tighten up your cutting, 
take out every superfluous shot (better 
still, don’t ever script it in!), sometimes 
even excise a whole sequence. Your film 
will get shorter. Your chances in the 
competition may get bigger! 


” 





ACW TEST REPORTS 


Lumaplak 
Maxilite Screen 


A PROJECTION SURFACE that remains flat to the 
edges, even if the fabric has stretched after long 
use, is among the good features of the current 
Lumaplak Maxilite screens. Another is that the 
user can alter, over a fairly wide range, the 
height of the bottom of the picture from the 
floor 

The screens are of the roller-blind type, the 
fabric being housed in a metal tube which is 
permanently attached to a sturdy tripod stand 
(Fig. 1). Several sizes are available, all with a 
choice of either glass-beaded or matt-white 
surtaces 

For testing, ACW selected the 40 » 30in 
(beaded) ; this is the smallest in the range and 
probably the most suitable for cine projection 
in the average home 

The tripod folds flat against the 


form in 


tubular 
screen housing to casy-to-carry 
tested) an overall 
veight of 144lb. The 


comfortable carrying handle is not quite at the 


assembly with (in the size 
length of 52in. and a 


entre of gravity, but that 1s no disadvantage: 


1 load with a slight permanent tlt is easier to 


noeuvre than one which, evenly balanced, 
tends to see-saw in the hand 
Erection is quick and 


sprii 


Pulling out a 
stout 


easy 


-loaded plunger releases the 








Fig. 1. Contributing to the straight sides of the 

screen is the patented bar running along the 

top; it is bowed upwards at the ends to apply 

greater tension to the edges of the fabric than 
to the centre 


rolled-steel tripod legs, a coil spring on the 
triangular section centre column helping to 
open them. With the tripod standing on its 
spherical rubber feet, the screen tube is then 
pivoted to the horizontal and adjusted to the 
desired working height. This is done by sliding 
the handle assembly up the centre column and 
locking it by means of another plunger in one 
of four holes (Fig. 2) ; 
heights (picture centre to floor) of from 44}in 
to 59in 

The final stage of setting up is to withdraw 
from the central support a rigid bar, to which, 
after being unrolled, the screen is hooked 

Running along the top of the screen is the 
patented tensioning device—a bar that is 
bowed upwards at the ends to stress the fabric 
more at the edges than the centre, so keeping 
the picture flat. Stretching that occurs at the 


Fig. 2. Four holes in the central support (one is 
in use) allow the screen to be set at different 
heights from the floor 


sides during the life of the screen can be 
compensated by additional bowing of the bar; 
this is applied by tightening the two screws 
at either end 

To avoid what the manufacturers graphically 
call “ladder marks”, the sprung roller on 
which the screen is wound is tapered in such a 
way that the cloth winds up smoothly. The 
tubular case housing the roller is ruggedly made 
of steel, with spun steel domes giving good 
protection to the ends. 

As Fig. 3 shows, the reflection characteristics 
are fairly typical of glass-beaded surfaces. 


these offer a choice of 
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DEGREES OFF AXIS 


Fig. 3. Reflection characteristics of the glass- 

beaded screen (full line) compared with those 

of a matt white surface (broken line). From 

seats within a 20° sector on either side of 

the optical axis, the beaded surface gives 

a brighter picture; beyond these limits the 
fall-off is sharp. 


Within an angle of about 20° on either side of 
the optical axis, the picture will appear brighter 
than on a matt white screen, while at greater 
viewing angles there is the usual rapid fall-off in 
luminance. The black borders around the 
picture are matt, so that no distracting 
reflections are seen. The heavy screen fabric 
has a black backing opaque enough to prevent 
picture quality from being spoiled by light from 
behind 

The Maxilite is a strongly built screen, well 
finished—a rich blue hammered enamel is used 
for the major components—conveniently 
portable and easy to erect. These qualities, and 
the additional merit of the side-tensioning 
adjustment, make it a good buy 

In all sizes, prices for screens with glass- 
beaded and matt surfaces are the same. The 
40 « 30in. model tested costs £9 17s. 6d. and 
the 40 « 40in. £10 17s. 6d. Other sizes in the 
standard range are 5040in., SO 50in., 
60 x 60in., 71 « 53in., 71 x 7lin., and 83 x 63in., 
but still larger sizes are available to special 
order. (Submitted by Neville Brown & Co 
Ltd.) 


+ * * 


Next week: full test report on the Konica 
Zoom 8, one of the most original cameras yet 
to come from Japan. 

The makers of the Vevo cine accessory kit, the ver 
satile lighting and titling equipment reviewed in a recent 
test report (February 16), are Arthur R. Price (Aston 
Manor) Ltd., Park Lane, Aston, Birmingham 6 





Household Necessity 


CAN A HOME without movie equipment 
nowadays be regarded as “ideal’’? The impli- 
cation of at least two stands at this year’s 
ideal Home Exhibition is that it cannot 

Rank Precision Indusiries, exhibiting there 
for the first time, have an effective display 
which concentrates on 8mm. Bell & Howell 
equipment, particularly the electric-eye Auto- 
set—-the best-selling 8mm. camera on the 
British market in 1959 and again last year. 
Co-operating in spreading the home movie 
message to the Olympia crowds is the Kodak 
stand, where there is a “hobbies room” con- 
taining, inter alia, a Brownie Turret camera 
and the Eight-58 projector 

The exhibition is open daily from 10 a.m. to 
10 p.m. (except for Sundays and Good 
Friday) and runs until the evening of Easter 
Monday (April 3). Admission 3s 
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CORRESPONDENCE 


Letters for publication are welcome. Address: ACW, 46-47 Chancery Lane, London, WC2 


Viceroy: Sponsored Films 


THE BELL & HOWELL Viceroy camera, the 
forerunner of the 605€ Tri-lens 
Sportster, has been advertised recently at 
a relatively low price, but D mount 
lenses will not fit the basic camera, and 
lenses with the B.H. thread are no longer 
available. The apparent differences be- 
tween it and the 605C are the lack of 
critical focuser and the design of the 
turret. The original model supplied with 
a 12:5mm. Mytal lens had a turret with 
three 0-3in. threaded mounts 

Rank Precision Industries informed 
me that they would modify D mount 
lenses (T.T.H.) free, or those of other 
manufacturers for 7s. 6d. I felt that 
modification was not the answer, and in 
the meantime was supplied by the 
Butterfield Co. with an adaptor which 
fitted the turret and allowed free use 
of D mount lenses. Viewfinder correctors 
were the next step. Ranks could not 
supply, but suggested Bell & Howell 
(London), who supplied them ready 
modified to fit the I hope this 
information will be of assistance to any- 
one thinking of building up a 
camera from small beginnings 

I read the article on films 
with great interest as I have run a regu 
lar weekly programme of these for some 
time. The following hints, offered with 
due deference to older and wiser A.C. 
readers, may be of would 
be borrowers: 

Order your 


camera 
good 


sponsored 


assistance to 


programme well in ad 
vance for some films six months’ 
notice is not unreasonable; others are 
not available to certain types of audience 

usually indicated, but not always so 
Fill in the request form in full, otherwise 
you may get a larger reel than your 
projector can handle, or perhaps a black 
ind white copy instead of colour. Unless 
you have seen a film, or are really sure 
of its content, order in advance and pre 
view it yourself; summaries can be mis 
leading and a few sponsored films aren't 
worth the postage 

Remember that cost does not end with 
the 3d. stamp on the request form. Post- 
ages on films and cases are heavy, and 
it is possible to incur a hire fee if you 
do not return the film on time. Holding 
on to it is selfish and inconsiderate to 
the next borrower, anyway. Don’t allow 
the film out of your sight! It has been 
known for a new set of sprocket holes 
to be punched through the sound track. 

I have enjoyed very many of these 
films, and suggest starting with The 
Twilight Forest, Antarctic Crossine or 
The Rival World 


Wirral JOHN S. LEE 


Previewing a sponsored film to check its con- 


r to prepare one’s introductory remarks, 
ym the sponsor 


ing him with the 


dition, 
may be wise—but it seems hard 
to book the film (thereby sadd 
expense of handling and postage) and then not 
show to the audience he has been led to ¢ xpect 
ult of booking 
sometimes be that one is saddled 
with a film that it is better for 


We agree, of course, that the res 
blind’ may 
nobody to see 
ACW's regular 


from the sponsored 


That one of the reasons 


reviews of current release 
libraries wi h 
Ws enthus 


ommendations in Mr é na 


Pegin thi 
lasticaily endor S¢ the specifi 
Paragraph 
Twilight Forest is distributed by the 
ver Film Library, Unil House, Black 
friar London, E.C.4 tarctic Crossing 
(British Petr Rival World 
(Shell) are available from eit the Petroleum 
Films Bureau or Shell-Me =. Bras. 
addresses of both these braries will De 


page of review { 


and 


leum) 


found 
three films 


fy 
ee ioan 


Scratched Film 
Problems Solved a 


of blemishe 


reader 
ippearing in 
position when he 


While I 


diagne hat the pro 


in tne rame 
a number of hi 

agree with your 

to blame, | fee hat vour 

clusion that the fault lies 


moves in a 


jector con 


where the film 
frame-by-frame motion (i.e 
need not necessarily be 


the gate) correc 


I recently similar trouble 


with my 


experienced 


projector, but traced its cause 
to a blemish on t irface of the 
part 


with 


sprocket, which wa 


the frame of film 


Initially, of course rame 


eight would be so one 


every revolution of tl procket 


1 large number 
become rked 
that the 


ive been laced up with 


me wi uld 
highly unlikely 
h 


yector wou 
ame frame 
on the same part of the sprocket each 
time 
Parkston GEL D. R 
A Matter of Costs 
STORMONT was not correct in sug 
that Marlborough House was 
paid for out of public funds. The 
£100 was by the 
borough House Parent Teacher 
tion by a series of jumble sales, raffles 
and the like. Would Lord Stormont 
disqualify us for using this money, yet 
allow a rich man to spend exactly the 
same amount of his own money and 
remain eligible? If he wants to impose 
any restriction, it should surely be on 
the total production irrespective 
of who pays. But if he this, what 
about the cost of the camera? Ours cost 
£45. How much was his? | he’s 
careful, it’s he who may be disqualified! 
As a matter of fact, it’s not the big 


BROOK 


LORD 
gesting 
cost 
Marl 
Associa- 


raised 


costs 


does 


nless 


clubs who carry off most prizes, anyway 
The best films are nearly all made by 
man, or at least very small units. 
However, if you disqualify too much of 
the opposition, aren't you lessening the 
whole importance of the competition? 
Of course, I'd agree we should disqualify 
all members of the Grasshopper Group, 
not because they make sponsored films 
semi-professionals, but just be- 
cause they win more prizes than we do! 
Bristol C.S PHILIP GROSSET 


one 


or ire 


No Sin 
rightly 


into two sections: 


LORD STORMONT split the argu- 
ment sponsored films 
and semi-professional films. This is fine; 
but what about his next remark? (“The 
UNICA ruling is absurd’), Why should 
professional cameraman not 
photograph the latest club production? 
As long as he does not bring his camera- 
boom and thirty assistants along I can- 
not see that his film will inevitably be 
in award-winner 

With regard to sponsored films, if A 
nakes a documentary which has not 
been sponsored in any way, and subse- 
quently it is adopted by an organisation 
for publicity or propaganda, surely it 
should not then be regarded as “ pro- 
But what about the film, 
a club, which the organisation 
has ordered and paid for before shooting 
Here — although the makers 
are really in the same position as before 

there is a vast difference. Such a film 
could not be regarded as a truly amateur 
production, but the makers’ amateur 
status would in no way be involved. 

It is no sin to make one’s hobby less 
expensive; in any case, it is rare for an 
amateur to make much real profit from 
his work. Let us stop this bickering and 

dare one suggest it? petty jealousy 
ind put ourselve. out to help the cine 
world; leave the amateur to look after 
himself and the pro to weigh in if he 
like it 


Ashmore Green 


ai 
a fully 


fessional”? 


made by 


begins? 


feels 
ROGER L. WILLIAMS 


Doing the Pros a Good Turn 
A RECENT issue of A.C.W. throws open 
another and quite different question. 
Does the subject matter of a sponsored 
film place it at a disadvantage? 

Before commenting, may I paint a 
little of the background to the photo- 





graph that was reproduced of myself as 
clapper-boy, before | receive a storm of 
abuse from amateurs as well as pro- 
fessionals! Kingston & District C.C. 
were approached by J. E. Shay Ltd. 
(who were, ] think, recommended by 
A.C.W.) to make a short film on the 
versatility of their lawn mower. The 
point was, however, that the board of 
directors was not sure how valuable, or 
indeed how suitable, a film on their 
product would be, and they wanted to 
try the film medium before committing 
themselves to an expensive project. 

The Club, being non-profit making 
(it's in the rules you know!) made the 
film for nothing. I directed it, and, like 
Philip Grosset, had ample repayment in 
the satisfaction of doing a good job as 
best I could, although I did not make 
one penny piece from it. Strangely 
enough, it is one of the few films I have 
made of which I am proud. 

We made it for little more than £100 
and proved that a film was of great 
value to them. So they went ahead and 
spent a few thousand pounds with a 
professional company. In fact, we did 
the professionals a good turn. We took 
away their bread-and-butter to hand 
them a large slice of cake. 

Now I am quite aware that this case 
is an exception. Certainly, in cases when 
commercial firms can and should afford 
professional services, the amateur ought 
to refuse the job. When the sponsor is 
a genuine charity, then no one could 
object to the amateur donating his ser- 
vices. But whatever happens, the ama- 
teur must be sure he can do the work 
to a high and acceptable standard. 

Now to the big question. Would these 
films do well in the Ten Best? There 
can be no rules about this —it all de- 
pends on the film. The lawn mower one 
and various hairdressing films I have 
made are the last films I should ever 
want to enter for the Ten Best. 

This is mainly due to the fact that 
it is the client who has to be pleased, 
and for whom the films are tailored. 
The Corgi film which Kingston & Dis- 
trict OC made had an attractive enough 
subject — but “Mrs. So-and-So must be 
included” and breeds must be discussed, 
etc, So the film becomes bitty and un- 


The French invaders catch sight of the Hobby Hoss (See “* Admirable Crichton,” Col. 2) 


exciting. The amateur does not even 
have the advantage of telling the client 
what can or cannot be done —if he 
were paid for his job like the pro, he 
might be able to! 

Again, even if they were to have a 
free hand, few amateurs are attuned to 
making something really exciting out of 
a dull subject. If anyone ever did so, | 
hope the film would be entered for the 
Ten Best and circulated so that we could 
all have a look at it. 

I'm delighted to find that the new 
A.C.W. has retained so much of its 
character in spite of its large size. My 
only regret is that I can never read all 
I want to before the next issue is out! 
Surbiton JOHN DABORN 


Admirable Crichton 

“You Can’t Do It All Yourself”, said Lia 
Low in her criticism of a professional 
film. The producer of our current pro- 
duction, Cornish Customs, is on a 
modest parallel with the professional 
director she mentions. In addition to 
being responsible for the script, direct- 
ing, camera operation, research, design 
and set building, he also made the 
costumes, including helmets and armour, 
and on one occasion had to play a small 
part, not by choice, but because we ran 
out of actors. 

Here the similarity ends, for he is 
fully aware of the difficulties of combin- 
ing acting with directing, and concen- 
trates on obtaining a better performance 
from the other members of our Group. 
The Ayrven F.G. consists of only three 
permanent members, but we are fortu- 
nate in having several friends who oblige 
when needed by playing various roles 
both on and off the set. Without their 
willing and dependable assistance our 
efforts would be severely curtailed. 

The production stills show the Group 
at work on a set representing a French 
naval vessel which, according to histori- 
cal record, set out to raid the small fish- 
ing village of Padstow in 1346. The order 
to begin was about to be given when 
a weird creature was espied on the shore. 
Thinking it was the Devil, the French 
hastily departed. 

The costume worn by the “creature”, 
based on a primitive people’s conception 


of a dragon, is known as the “Hobby 
Hoss”. The mask is an authentic copy 
of that used in the annual Padstow cele- 
brations. 

Although this is a silent film, the 
actors spoke their lines in French, read- 
ing from a board held out of camera 
range. This also provided the correct 
angle for their gaze towards the “shore”. 
Superimposed titles in French — on the 
side of the ship — are wiped off to re- 
veal the English translation. Why bother 
to speak the lines in French? A lip 
reader might be among the audience! 

The ship shots, the cumulation of 
twelve months’ preparatory, and four 
months’ active, work, were satisfactory at 
the third take. Cornish Customs (9-Smm. 
Gevaert) is now in its fifth year of pro- 
duction. 


St. lves D. B. ALLEN 


Log Speed Systems 
WITH regard to the recent comments on 
speed ratings, I normally use the B.S. 
log scale, but can quite happily use any 
log system (e.g., DIN) owing to the 
ease of mentally converting from any 
one log scale to any other —a claim 
which cannot be made by the users of 
any of the arithmetic scales. So my vote 
will go to any system which expresses 
the film speed in the log scale. Tell me 
where you have put the zero and I will 
work the rest out in my head! 
Enfield B. H, BEESTON 


Greetings from Vancouver 
IT is many years now since I first sub- 
scribed to A.C.W.—1I think it was way 
back in 1937 —and I have been using 
9-5mm. for longer than that. I have 
often heard it said that 9-5mm. is not 
obtainable in Canada, but this is untrue. 
Over the past thirty years I have 
managed to keep this gauge alive and 
kicking in Western Canada. Maybe we 
are better off than most users, for we 
get our raw film from France as well as 
England. 

There are about thirty of us in Van- 
couver and we should like to give a 
word of cheer to nine-fivers in other 
parts of the world. 


Vancouver, 10. J. W. LUCCOCK. 
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Everywhere there are eager audiences for sponsored films—and every week new spon- 
sored films are released. Below, ACW’s reviewers take a critical look at some recent 
additions to the free-loan libraries. How to borrow them is explained on page 380. 


Free Films 


For Your Shows 


ACW LOOKS AT SOME RECENT ADDITIONS 
16MM. SPONSORED LIBRARIES 


TO THE 


A Desperate Case 10 min. B/W 
Theme.—How not to lose holiday luggage. 


Treatment.—A family’s seaside holiday is end- 
ing. Their suitcase—to be sent home “lug- 
gage in advance’’—is alarmed at the prospect 
of being overfilled, insecurely strapped, 
ambiguously labelied and, if not lost, unavoid- 
ably delayed. All these things happen to the 
suitcase in a dream. 

Quality.—As in I Am a Litter Basket (below), 
the danger that helpful advice to the travelling 
public will offend if given undiluted is side- 
stepped by using fantasy. But two different 
sorts of fantasy are too much for one short 
film; while the imaginary wanderings of the 
lost suitcase are amusing and instructive, a 
subsequent mock trial adds too little to the 
message to justify the trouble it must have 
taken to stage. 

Audience.—Good entertainment combined 
with useful tips; a reliable choice for adults 
and older children. 


Source.—As for I Am a Litter Basket (below). 


History of Motor Racing: Pt. 1, The 


Heroic Days 32 min. B/W 
Theme.—Pioneers of motor sport. 
Treatment.—Made exclusively of archival 
material (and it is extraordinary that so much 
of it of such good quality could still be found), 


this stirring film begins with the Paris-Vienna 
race of 1902, ends with the French Grand Prix 
on the eve of World War I. In those twelve 
years, the cars evolved from sedate horseless 
carriages to sleek monsters built for speed, 
the drivers from enthusiastic amateurs to pro- 
fessionals of film-star status, the events from 
friendly contests between individuals to or- 
ganised battles involving national prestige. 
Quality.—An epic story stirringly told, in a 
film that gains much from the stretch-printing 
of the original material to 24 f.p.s. and the 
excellent sound effects. 

Audience.—Strongly recommended for all 
boys, all motoring-club members, most 
motorists—and a fairly safe bet for all the rest. 
Sources.—Petroleum Films Bureau, 29 New 
Bond Street, London, W.1, or Shell-Mex & 
B.P. Film Library, Shell-Mex House, Strand, 
London, W.C.2. Made by Film Centre for 
Shell International Petroleum. 


I Am a Litter Basket 7 min. B/W 
Theme.—Keeping railway stations tidy. 

Treatment.—A wire litter basket in a railway 
station complains of brutal treatment. He 
depends on us, the travelling public, for 
regular meals of cartons, wrappings, old news- 
papers and other débris. We, however, not 
only ignore his ever-open mouth; we add 
torture to neglect by throwing tasty tit-bits on 


377 


the ground, just out of his reach. Starvation 
drives the basket to desperate measures. He 
and his colleagues leave their moorings and go 
foraging for themselves. 

Quality —The trick used to animate the wire 
baskets, in scenes crowded with people, is 
difficult to fathom, delightful to watch. 
Delightful, too, is the commentary by the 
leader of the baskets’ revolt. Any organisation 
that tries to house-train its customers embarks 
on a perilous course, particularly if it be a 
nationalised board, between the twin dangers 
of offending a touchy public and of excessive 
tact that robs the lesson of its point. This 
masterly little film steers straight for—and 
arrives triumphantly at—its goal. 
Audience.-—Recommended for all sorts and 
all ages as entertainment. Special appeal to 
cine enthusiasts for its overall “fitness for 
purpose” and brilliant camerawork. 
Source.—Made and distributed by British 
Transport Films, 25 Savile Row, London, W.1. 


Super Major 20 min. Colour 
Theme.—Features of a new Fordson tractor. 


Treatment.—The main user-advantages of the 
tractor are described, demonstrated, written- 
up in captions, sung about in a TV-style 
jingle. 
Quality.—Just about every trick in the audio- 
visual book is unblushingly and repeatedly 
brought to bear on the audience, whose re- 
actions will evolve thus: shocked surprise at 
such an uncompromising assault; followed 
by condescension (“Of course, Ford is an 
American firm’); followed by admiration— 
and, if they can find a job for a versatile 
tractor to do, ultimate surrender. 
Audience.—The reader who shows this to a 
gathering of farmers will be doing them a 
service, though he runs the risk of being re- 
garded as an undercover man for Ford. 
Many who are not prospective buyers of 
tractors will be fascinated to see what can 
happen when the techniques of a TV com- 
mercial are polished, supercharged and then 
applied to a medium in which hard selling is 
nowadays rather rare. Users who for con- 
continued on page 380 


: 


"a Go ee 


The quality of newsreel work half a century ago is apparent in these two frame enlargements. From Shell's new History of Motor Racing (reviewed 


above), they show the French Grand Prix of 1908 (Dieppe) and 1911 (Le Mans). Lert 


the winner, Hemery, in a Benz. RiGHT: the winner, Hemery 


again—time lost by the tyre change hardly mattered, for his 90 ".P. Fiat was the only car to complete the course. 
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new catalogue 
listing 200 films and filmstrips 


on travel and transport subjects— 
many in colour 


and all on free loan fom British Transport Films 
Wr row [or yor copy, price W6dA 
lo The Chief Officer (Films) 7 





British Transport Commission 
25 Savile Row London W1 





PROTECT YOUR FILMS 
JUST LIKE THE BIG MOVIE COMPANIES DO! 


The service used by the big movie companies and film 

laboratories to protect and prolong the life of valuable 

s film is now available to amateur producers and industrial 

Film film units. Permafilm can be applied to cine prints of any 

. gauge, even single prints may be sent for treatment. You 

eservation save the cost of Permafilm treatment many times over 

pr by the extra life Permafilm alone is proved to give- 

: by Permafilm is a once only treatment and costs for example 
only 12/6 per 1,000ft. of 16mm. film. 


If you would like fur- 
ther technical details of 
this first ever scientific 
attack on film damage 


please write for a copy F | L M 
of ‘Film Preservation 
by Permafilm’ 

Sole Concessionaires for U.K. and Australasia 


ZONAL FILM FACILITIES LIMITED 
The Tower, Hammersmith Broadway, W.6. RIVerside 8741 
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A few pounds will buy a G.45. Ascrewdriver, soldering iron 
and patience—but no special engineering skill—will turn 
it into a camera suitable for amateur use. Having described 
the basic camera (ACW of February 16), the authors 
now begin a step-by-step account of its conversion 


CONVERTING THE 


G.45 Gun Camera 


BY A. GRAHAM AND K. M. GARRETT 


BEFORE describing the adaptations we _ their essentials, howeve » ove hile Author Graham (RiGHT) measures a G.45 

made to the G.45, we should emphasise form to the broad specification given in component, Mr. Garrett takes notes 

that there are several models of this _ the first article 

camera and that even two cameras of Unless the instrument be converted heater by means of the small metal fold 
is a new one, or ha 1 well stored ing handle provided, After prolonged 


he eigl Oo -rsunk-head rews 
the eight countersunk-head 6BA screw storage, the heater may be stuck fast; if 


securing the two side panels (four to ¢o tap it gently out by the pins; do not 
ich panel) will need easing with pene attempt to loosen it by twisting, for it 
iting oil before removal of the panels jg held by a key at the upper edge. As 
attempted. (Paraffin will also do, but fig | shows, lens fronts differ, The 
be left slightly longer to soak broad-flanged type (RIGHT) screws off 

screws are hence thei: easily by hand. In the other type (LEFT), 

to seize — and it advisable however, the heater is retained by a brass 


b\ Oo ean ar . 
yy nO mean essa r fitting into a recess in the moulding 


ing ! 
the yrass screws of the same i 
~ m with bra : sini nd must be tapped out, A small turn 
) fo. sit . } hy . : 
The four 4BA crew and a hammer (or a block o 
mount to the 
w be treated | 
ND BR PIN. | REO AND BROWN 
The first job, getting down to the con 3 WHITE > BLACK AND WHITE 
. . version proper, is ren : > GREE? 3 YELLOW 
Fig 1. Short lens housing of two common type ; F ’ 4 GREEN 
' wanted” parts of the camera nless one ; : , 
The circular part with the two pins is a lens — } S58 


heater; in front stand. ( issembly removed 


planning to film in the Pola ns Seen 
heating system obv : 
There are in f 


from its h >| 
4 


the same model may differ in some sasons for discarding it irstly. it " , ib YS a See 9 


respect Various modifications were heavy consumer of 
made from time to time to the body volts): secondly. the 


mechanism, lens mounts and lenses. In inside the lens moun 


1? 





guired to accommod 
lenses is we sh ill ec — — aay 

(a) (b) 
Removing Heater System. When the ig. 2. Connections for six-pin and five-pin plugs 
penetrating oil has had tir to do 1 


work (overnight shoul > sufficient 
wood) will usually free it quite easily 


Put the lens and its mount in a safe 
place: they will not be needed until re- 
assembly is under way. The body heater, 
next to No. 5 gear just to the rear of 
the gate, is readily removed, It is held 
by three 6BA screws, two at the top and 
one at bottom left, the top pair being 
also its electrical contacts 


remove the four lens rews. The mount 
will remain firmly in 

till held by at least one spigot (situated 
centrally either at t 
of the mount, or at both top and bottom) 
nd by the pins of the heater plug. Hold 


the camera body in the left hand and 


he top or the bottom 


grasp the lens mount firmly with the 
right i stead forward pull will then 
i 


free the mount without damage to the 


Wiring Alterations.—If the seven-pin 
ocket to mate with the plug at the rear 
of the camera can be obtained, a lot of 
time and trouble will be saved. In our 
early days of conversion these were not 
readily available, so the plentiful 6-pin 
Amphenol plugs and sockets were used 
as replacements. The holes for the fixing 
panels and lifting the forward junction bo bolts do not coincide, but by tilting the 
(RIGHT) out of the case. TOP LEFT: the release _ fitting slightly two diametrically opposed 
button holes can be utilised; this two-bolt fix- 


pins 
To remove the heater from the mount 
nscrew the front cover glass this is 
merely an optical flat protecting the 
heater and lens ind pull out the 


Fig. 3. Access to the gate is easy after removing 
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ing proved to be quite satisfactory. 
Should this alteration have to be made, 
we recommend the connections shown in 
Fig. 2(a). An alternative is the 5-pin 
Bulgin, wired as in Fig. 2(b), but its use 
entails the mounting of a wooden block 
on the rear of the camera; this is needed 
to accommodate the longer pins which 
would otherwise protrude too deeply 
into the case. 

Connections to the plugs and sockets, 
whether on the originals or replacements, 
should all be soldered. Before soldering, 
gentle scraping until all the wires and 
tags are scrupulously clean will save 
much time later on. A dirty or “dry” 
joint is often the cause of the type of 
fault which, arising intermittently, can 
be particularly difficult to locate. 

If the plug has to be changed, the 
motor must be removed to give access 
to the connections. As mentioned in the 
first article, most models have motors 
which simply plug in, but others have an 
additicnal mooring in the form of a 
bolt; this will be found on the non- 
opening side of the camera body, from 
where it passes into the upper part of 
the motor casing. 


Shutter Release.— For the next step we 
move forward to install a mechanical 
shutter release button; without this modi- 
fication, and the consequent saving of 
current, complete portability is hardly 
possible with the G.45 

Immediately forward of the shutter 
will be found an L-shaped, black plastic 
box; this, in addition to housing the 
thermostat, is the junction box for all 
the fore-end wiring and it also carries 
the socket outlet for the lens heater. The 
box is held to the fronf of the case by 
three countersunk-head 6BA screws (two 
at the bottom and one at the top) 
and when these have been removed can 
be withdrawn (Fig. 3). This operation, 
however, needs care, for there is less 
than fin. clearance between box and 
shutter, but gentle movement backwards 
and sideways will free it sufficiently for 
it to be lifted clear. Resist the temptation 
to remove the gate/shutter assembly, 
thinking that this will make the job 
easier; it is more likely to lead to severe 
complications. 

It is our aim to describe the simplest 
methods. From time to time, more com- 
plex alternatives may be mentioned for 
the benefit of the more expert readers, 
but we know from experience that the 
easily carried out adaptations work just 
as well. An illustration of the sort of 
complication that can snare the unwary 
is in the model with its gate mechanism 
mounted on a_ roughly Z-shaped 
bracket which is secured to the top and 
bottom surfaces of the camera body. 
This bracket has slots and not holes 
through which the fixing bolts pass, and 
unless the original position is very care- 


fully marked before removal, much ad- 
justment may be necessary before the 
correct line-up is obtained on _ re- 
assembly. 

Removal of the junction box exposes 
to view a strip of spring, secured to the 
under-surface of the case top and run- 
ning parallel with the front. It is 
anchored at the open side by a 1OBA nut 
and bolt, and its free end bears upon the 
shutter release plunger. Immediately 
above the plunger will be found a small 
hole (about fin. dia.) in the camera case. 
Slacken off the 10BA nut holding the 
spring, and swing the spring clear. It 
is now possible, by holding up the latch 
end of the lever, to insert a small, flat- 
headed bolt (6BA will do) from the in- 
side of the case. On returning the spring 
to its former position and tightening the 
10BA nut, the “button release” will be 
held permanently in position. This is a 
rather finicky operation but a little 
patience will be well rewarded. 

(One of our cameras has a more pro- 
fessional-looking release button; the hole 
in the camera case was drilled out to 
5/32in. clearance and a piece of 5/32in. 
dia. brass rod, #in. long, was turned 
down at one end to take a 6BA thread, 
to which a nut and washer were fitted. 
The resulting button is more comfortable 
to use, and also looks neater, but it 
works no more effectively than the bolt 
button described above.) 

With the button fitted, the junction 
box is now replaced — again taking care 
not to foul the shutter blades — and 
bolted up firmly. 


Gate Aperture Plate.-— If one wishes to 
enlarge the aperture of the gate, the 
gate plate is easily detached by removing 


Free Films—continued from page 377 
venience like booking a whole programme 
from one library may like to try Bandwagon, 
Super Major and Every Day Except Christmas 
—three films which differ in everything except 
in having the same sponsor and in achieving 
just what they set out to do. 
Source.—Ford Film Library, Wilton Crescent, 
London, S.W.19. Made by R.H. Films. 


SBAC Farnborough 1960 
10 min. Colour 


Theme.—Farnborough air show and flying 
display. 

Treatment.—Glimpses of static exhibits, in- 
cluding missiles and a vertical take-off power 
unit; then shots from the ground of various 
aircraft in flight. Types seen include Vulcans 
(showing impressive rate of climb), Argosy, 
Lightnings, Westland helicopters, Victor, 
Vanguard, Short SC1 (VTOL), and—a sad- 
dening sequence—the final aerobatic display 
by 111 Sqn. (the Black Arrows) in their 
Hawker Hunters. 

Quality—The colour is not as good as in 
previous issues of this annual review, but as 
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two 10BA bolts and nuts. On all G.45s 
we have handled the aperture is 9-5 x 
7-Omm. Enlarging it to the standard 
16mm. aperture of 10-75mm. x 7-65mm. 
calls for very careful filing and constant 
reference to either a gate plate from an 
orthodox camera or, more easily, to a 
piece of film exposed in such a camera 
(as described by Redcar C.C. in their 
animation conversion article in A.C.W. 
of July, 1959). 

Filing out of the gate aperture is not, 
of course, a necessity, Even if one does 
decide to enlarge it, it must be borne 
in mind that the projection gate aperture, 
being smaller than that of the orthodox 
camera gate, will reduce the projected 
image. On measuring the gate aperture 
of our vintage Debrie we found it to be 
9-5 x 7-Omm. — yes, precisely the same 
as the G.45! Presumably the G.45 was 
deliberately given a “projection” gate, so 
that everything recorded on the exposed 
film could be viewed on a standard pro- 
jector. Readers are reminded, too, that 
the dimensions even of orthodox camera 
aperture plates vary from make to make 
(those who have compiled films shot on 
several cameras will no doubt have dis- 
covered this the hard way) and should 
not therefore be surprised to find that 
their measurements differ from those 
quoted. If enlargement is undertaken, we 
suggest that 0-Smm. be removed from all 
sides, thus adding 1-Omm. to the width 
and height of the frame. 

In the next part we shall describe the 
making and fitting of a viewfinder and a 
simple “through-the-lens” viewer, mak- 
ing aperture plates, and the fitting of a 
tripod bush. There will also be sugges- 
tions on focusing and the use of a close- 
up lens. 


good as could be expected in the appalling 
weather. Handling of the camera is expert, 
notably in the accurate following of fast, low- 
flying targets, and there are realistic and well- 
synchronised natural sounds. 


Source.—Thos. Firth & John Brown Ltd. 
(Sales Promotion Dept.), Atlas Works, 
Sheffield, 4. Made by Brown-Firth Research 
Laboratories. 


Becoming a Borrower 


of Free Sponsored Films 


THE PROCEDURE for borrowing sponsored films was 
explained in some detail in ACW of February 16. 
Briefly, the requirements are:— 

1. An audience, such as the members of a society 
or club, a class at school, a church congregation 
—almost any organised group, in fact, but not 
one’s family and friends at home 
An application to the library, giving as much 
notice as possible—six months, though seldom 
necessary, is not too much. Applicants should 
clearly state the purpose and location of the show 
and the number expected to attend. Borrowers 
who have not booked films from a particular 
library before will find that applications on 
“official’’ notepaper are much less likely to 
receive a reply beginning “We regret . . .”’ 

An undertaking that no charge will be made for 
admission to the show. 


Prompt return of borrowed films. 
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The 9-Smm Reel BY CENTRE SPROCKE 


A Station on Sunday 


NOW that 9-Smm. is freely available once 
more, many nine-fivers will be eager to 
resume filming right away instead of 
waiting for what might be better 
weather. Pathescope VF is fast enough 
for shooting in available light — which 
usually means ““‘too little light’! — even 
at f/3-5. Indeed, rated at 32 deg. BS, 
i.e., two stops faster than SX and 34 
stops faster than Kodachrome, it cannot 
be used for normal outdoor work in 
bright weather without a neutral-density 
filter, even if your lens stops down to 

I am sometimes asked why one cannot 
use VF, suitably filtered, for all pur- 
poses. The reason is that the faster emul- 
sions are thicker, hence less contrasty and 
coarser-grained, than the slower films, 
and one would lose the advantage of the 
extra speed and gain nothing of the extra 
quality slower films can give. For arti- 
ficial light filming VF is ideal, but I also 
keep a few chargers handy for dull 
weather work outdoors. 

For one outdoor assignment recently I 
found myself one Sunday morning on 
Paddington Station. Trains and stations 
are a magnet to the movie maker. The 
first film I ever took contained a dramatic 
shot, obtained by hanging perilously out 
of the carriage window, from a train as 
it swept round a bend towards a tunnel. 
It’s a most difficult shot to take success- 
fully —and safely. 

Sunday morning at a large station can 
be much more rewarding cinematically 
than week days, for in addition to the 
usual traffic arrivals and departures. 
shunting, etc.—there is usually main- 
tenance work waiting for one’s camera: 
the cleaning, overhaul and repair of parts 
of the platform and track, power hosing 
of rails, etc. And one has room to move 
about without feeling that one is being 
a nuisance. One unexpected subject was 
a military band entertaining waiting pas- 
sengers —- Western Region's own staff 
band, which, I was surprised to learn, has 
been going for over thirty years. All its 
25 members give their services volun- 
tarily. 

A railway station is one of the very 
few examples of a light ciassification 
found only in exposure-calculators: the 
“light interior”, but careful use of a 
meter is recommended, for, like all re- 
versal film, VF has very little latitude, 
but it is ideally suited for dealing with 
the contrastiness given by illumination 
through a sunlit window. 


Why the Over Exposure? 
Two years ago, says a correspondent, he 
tried a charger of SX, and got a thin, 
pale image. So he bought a Weston 
Master ILI, set it for a film speed of 
24 ASA, and tried again just recently 
Result: as before. Could the overexpo- 
sure be due, he asks, to the film being 
out-dated? 

I am quite sure that the trouble lies in 
neither film nor meter. Outdated film 
loses speed. If it improved with age one 
would expect it to be marketed like 
wine: “not a reel is sold till it’s ten 
years old”! One must expect to open up 
one stop for every five years after the 
expiry date. A delay of some six months 
through the Pathescope hold-up last year 
could not possibly have had any notice- 
able effect. My correspondent’s Moto- 
camera had probably been lying idle for 
some considerable time, and that may be 
the root of the trouble. 

He did not mention what shutter speed 
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he assumed when setting the exposure 
meter, but the 1/30th sec. usually used 
is only correct if the camera is running 
at 16 frames per sec. Some of the earlier 
Pathe cameras were set at 14 frames per 
sec. when they left the factory, and might 
well be running even more slowly now. 
I'd suggest he checks the speed by run- 
ning a measured length of film through 
the camera before he uses it again. 

f it is not running smoothly, it should 
be properly cleaned and overhauled, for 
it would be unlikely to hold the new 
speed setting if it were merely re-regu- 
lated. Listen to the sound of the move- 
ment running both with and without film, 
turning the instrument all ways on its 
back, on its side, pointing downwards 
and see if any variation in speed or 
sound can be detected. A camera in good 
condition should run smoothly however 
it is held, If all is well, a simple adjust- 
ment for speed should cure the trouble 

On most Motocameras the adjusting 


Music while you wait at Paddington: an un- 
expected subject for the cine camera. 


screw is well countersunk alongside the 
bottom of the gate assembly, and not a 
great deal of adjustment is possible, but 
the little that can be done should be 
ample. On older models it is necessary 
to remove the lens hood and side cover 
of the camera, when a somewhat larger 
adjuster screw with a lock nut will be 
found below the claw mechanism. 


Charger Loading 

po you load your own chargers? If you 
do, it is vital to ensure that the core is 
attached properly. Pathe film has a nar- 
row tongue cut at the end, and this 
should be attached as shown in Fig. la. 
Gevaert stock does not have this tongue, 
so the edges of the film will overlap the 
ridge of the core, as shown in Fig. 1b. In 
each case the film must leave the core 
absolutely square. 


A New Batch of 8X 

WHEN I discussed the negative processing 
of reversal film recently, I pointed out 
that it was the absence of the collodial- 
silver anti-halation layer that made the 
processing of such stock possible, and 
that SX is the only film available which 
doesn’t have that layer. Today, however, 
I have received some chargers loaded 
with a new batch of SX which does have 
it. This omission improves it as a rever- 
sal film but makes its use as a negative 
impractical, so check which type you 
have before undertaking any processing. 
The layerless SX has a creamy white 
appearance; with the layer the base is 
dark grey. 


Astounding Selection 
ERSCAM, makers of Camex cameras and 
Malex projectors, have sent me their 
latest catalogue from France. What an 
astounding selection they offer! The 
choice of cameras, lenses, projectors and 
accessories in this list surpasses anything 
I have seen in this country. One of the 
many attractions of the Camex camera is 
that chargers (taking up SOft. of film) 
are available from the manufacturers, so 
I was one of the few nine-fivers who was 
able to continue filming last year. 
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Making a Start 


BY H. A. POSTLETHWAITE 





Camera Features: 


The Motor and Speeds 


MORE FEATURES possessed by simple 
&mm,. cameras and some of the varia 
tions to be found in the costlier 
models : 


Ihe Motor — This is almost invariably 
clockwork, but a few models are elec- 
trically driven by a small torch battery 
which provides the power for some tea 
8mm. film. In addition to 
iving the trouble of winding the camera 
fter every shot, drive ensures 

camera stop in_ the 


loadings of 


electric 
that the doesn't 
middle of a shot because rewinding has 
overlooked 

Most clockwork 
bout five feet ol 
sufficient for a 


peen 
motors run 
film at one 
shot 
frames per sec 
handle 
may be an indicator showing you 


camera 
smm 


winding lasting 


» seconds at 16 
though much 


There 


some twice as 
unwound 

towards the 
so that, if you 


when the spring is almost 


motors slow down 
their run 
rewind, a few 


some 
d oft neglect 
frames may be over 
exposed; this, of course, is because with 
the mechanism below the cor 
ect speed the shutter is 
should. Other 
itomatically 
Another 
film 


because the 


running 
Staying open 
nger than it motors are 
before th 
tage is reached refinement e 
res that the 


wheth 


transport stop 


starting button ts 
released or because the speed has 


ropped, only when the shutter ts in the 


closed position; in cameras lacking thi 
ifegu ird the frame at the end of a sh 
over-exposed to the 
completely blank 


may be point of 
oeing 
Some 
backwinding (by 


f 


have 
hand, and 


cameras provision 
with the 


enables a 


or 
ens covered, of course); this 
length of film just 
posed again, Superimpositions 
have applications, a 
simple example being the addition of a 
title to a live-action scene 

Winding the camera spring is usually 
like winding an alarm clock (round and 
round), but with a bigger key. An alter- 
native is by a ratchet (reverse idling) 
device so that winding is a to-and-fro 
movement, as for a watch. This makes 
the job easier, but the most convenient 
method is by means of a winding crank 
which folds back when not in use; on 

small camera, however, there may not 
be room for this. 


exposed to be ex 
made in 


this way various 


Filming Speeds. — A camera with a single 
filming speed of 16 f.p.s. will meet all 
normal requirements, though there are 
definite advantages in having a choice 
ot two or more speeds. Some makes 
(e.g., the Bolex series) have adopted 
18 f.p.s, instead of the standard 16 f.p.s.; 
on these, a 50ft. length of 8mm. film, 
or 100ft. of 16mm., will last for 28 
seconds less 

Where there are 
speeds, these may 
[ p s 


several filming 

trom 8 to 64 
results in accel 
when the film is pro 
normal speed, because the 
action that took one second to perform 
takes only half a second to show; to a 
this applies to 

Conversely, 
rate 24, 3 64 


range 
Filming at 8 f.p.s 
erated motion 


jected at 


lesser degree, of course 
shots made at 12 
filming at a faster 
I.p action 

filming 
12 f.p.s. are useful when the 
poor, provided there is no 
which will look 
speeded up; this difficulty can to some 


ippearing 


t p s 
. slows down 

The slower speeds of 8 and 
light is 
iction in the 
scene ridiculous when 
extent be 
in the scene can be 
more slowly, A shot 
8 f.p.s. will get the 
ye made at f/1-8 


. 
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overcome if people 


persuaded to move 


made at f/2-5 and 
Same exposure Ss 
and 16 
maximum 

t p.s 


{ p.s., so if 
your iperture you 
that 


There are occasions 


can film would 
otherwise 


when the 


scenes at 8 
be missed 
accelerated 
slower 
the effect: a shot of 
puddle, or 
sky, will be 
it 8 f.p.s 
in the old 


everybody 


motion resulting 
enhances 
raindrops falling in 
clouds across the 
more filmed 
The same trick was often used 
slapstick comedies to make 
about twice as fast as 
usual, If a camera has only two filming 
speeds, 8 f.p.s. is the valuable 
alternative to the normal 16 f.p.s 

The fastest speed provided on 
teur cameras, 64 
filming subjects, 
and diving, when slow 


from shooting speeds 
racing 
impressive if 


dash 
most 


ama 
f.ps., is useful for 
such as golfing 
motion will re- 
veal details of the action that would not 
otherwise be apparent. The camera 
should be on a tripod or other firm 
support, and at 64 f.p.s. the lens must 
be opened up two bevond the 
aperture required for normal filming 
Speeds of 24 f.ps. (with the lens 
opened up half a stop) or 32 f.ps 
(opened up one stop) are useful when 


sports 


stops 


Amateur Cine World » 23rd March 1961 


filming from a moving vehicle, or when 
a camera with a long-focus lens is being 
held in the hand (risky though this is); 
the higher speeds not only slow down 
the action seen by the camera, but also 
slow down the consequences of involun 
tary camera movement. For the same 
reason it is a good plan to use a faster 
filming speed than normal when pan- 
ning, specially with long-focus lenses 
Many cameras have provision for 
single-frame filming Exposing one 
frame at a time, it is possible to make 
an animated title, cartoon, or still-life 
film. You might wish, for instance, to 
show a route on a map by drawing a 
line which extended bit by bit, appar- 
ently of its own accord. Or, in a 
the letters might add themselves to the 
background one at a time. Or models 
might be animated by advancing them. 
between exposures, a bit at a time 
A suitable lens aperture for 
frame filming is often half a stop smaller 
than filming; the reason for 
this is shutter is open for 
longer time than when the 
running continuously probably for 
1/20th second instead of the 
mal 1/32nd but the instruction 
for the camera should be 
on this point. For all 
filming, a cable release is essential, for 
the camera must be absolutely steady 
With a few cameras it is possible to 
time exposures when filming by 
single frames. This facility could help, 
for example, if one wished to film a 
night scene; if there was no movement 
that mattered, an exposure of, say, 1 
second could be each frame 
4 facility often found is a device to 
keep the camera running unattended 
The camera is erected on a tripod, set 
in motion, and the operator can then 
walk into his own picture. The few 
frames lost before he gets into position, 
and after he leaves, are removed when 
editing. Occasionally there is a lock on 
the exposure butten to prevent the 
camera from being started accidentally 


title 


single 


for normal 
that the 


motor iS 
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book 
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(Next week: VIEWFINDERS AND 
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Sound Topics »y... avo: 





Taking the Strain out of 
Strobe Watching 


DESPITE its limitations, the use of a enables one to tell at a glance whether 
stroboscope for speed checking, and for the spokes are still or moving slightly 
synchronising a projector with a tape or Another trouble with strobes is that 
gramophone record, is quite popular they are usually quite small in diameter 
But if sync. is to be held accurately, one so that even if one c 
has to watch the strobe very carefully in ittention on on one portion of the 
order to detect any errors in speed as wheel, the remainder c 
soon as they begin to develop, and most the corner of one’s eye 
people find this constant vigilance ex movement of the spokes, one is thus also 
tremely tiring on the eyes. So I recently conscious of a counter-movemen the 
spent an hour or two experimenting with spokes on the opposite edge of the 
various devices to make strobe watching wheel, This can be extreme tiresome 
less of a strain but | discovered that the strain largely 

The commonest difficulty with strobes disappears if one mount 
is that it is not always possible to be strobe a fixed black ma 

: of the whe 


catching 























Fig 1. A pointer, fixed abo. 
makes it easier to detect an 


strob poke 
»be spol 


certain whether the spokes are still or 
not, unless the movement is considerable 
This is because of the re motion of the 
strobe wheel itself, and because of a 
well-known phenomenon: if you look 
for a time at a rotating wheel, which then 
becomes stationary, it appears to move 
in the opposite direction 

I found it a very great help to fasten 
a pointer to some stationary object such 
as the bracket in which the wheel is 
mounted. (Fig. 1.) This pointer, fixed 
above the wheel, acts as a reference mark 
which is known to be motionless, and it 


capable 
ny extra effort 


MASK WITH SMAL : 








FREE TAPE 
PULLEY WITH 
STROBE DISC —T . 

ATTACHED : expect to have sound witl 


certain amount of extra trouble, but the 








ad hard fact is that if a und track can 
FIXEO SPINOLE - not be reproduced easily it will soon 
Fig 3. A side view of the set-up shown in Fig 2 cease to be reproduced at all 
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g 2. The mask in position on a homemade strobe 
attachment, constracted from Meccano, etc. 


act as fixed reference marks, so that no 


inter is required. (Figs. 2 & 3.) 
Thirdly, if you are making up your 


own strobe, it is of the utmost import- 


c 
t 
I 


ince to see that the strobe wheel is truly 


ircular, and that it has an absolutely 
lat surface. If the card on which you 
lraw the spokes gets slightly buckled or 


warped, the rhythmic heaving of the sur- 


f 


face will reduce you to a nervous wreck 


xy the end of the show 

far, | have had in mind the type of 
which the spokes are drawn 

disc, But except in matters of 

same principles apply if the 

marked round the edge of a 

pointer and/or a mask are 

id it is important to see that 

linder does not run eccentrically 


TO STRIPE 


reason, there can be little 
stripe is the sound system with 
t future, if only because it 
jection of one’s own sound 
asy. Other methods may be 
to make the sound track, but 
far and away the best from the 

f view of projection. Only one 

ng prevents it becoming as popular 

it deserves magnetic projectors of 
ttachments, and the striping process 
tself, are expensive 

However, a lot of people are over- 
oming at least one part of the difficulty 

carrying out their own conversions 
of silent and optical sound projectors 
Photographs and “How I did it” articles 
ippear with ever greater frequency, and 
scarcely a week passes without my re- 
ceiving at least one letter asking for 
idvice on adaptation to magnetic stripe 
(I've even had a go at it myself.) 

Of course, each conversion is an indi- 
vidual job, and one cannot generalise too 
much, but perhaps these few tips may 
help 

Suitable heads for use in converting to 
stripe can cost anything from about 25s 
to several pounds, and they are available 
from many firms, such as E.v.T. Mag- 
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netics, 157 Long Lane, Bexleyheath, 
Kent, and Gopalco, 66 Bolsover Street, 
London, W.1. 

Tape recorder heads (especially the 
Marriott ones, available from Sunleigh 
Works, Alperton, Middx.) have been used 
with considerable success in a number 
of conversions, although they are seldom 
wholly suitable, and are inclined to wear 
rather fast. Tape heads are popular be- 
cause if one uses heads identical with 
those in one’s recorder, the stripe heads 
can be connected up instead of the re- 
corder’s own, and this solves the problem 
of finding suitable means of amplifica- 
tion. The equalisation of the tape ampii- 
fier will probably not be adjusted to 
give the best results possible from the 
stripe, but quite satisfactory reproduction 
can be obtained. One just has to be a bit 
careful that the alterations to the re- 
corder do not cause hum. 

The head used to play and record the 
stripe is almost certain to pick up a cer- 
tain amount of interference from the 
projector motor, and though it is worth- 
while making tests with a head on the 
end of a length of cable to locate the 
positions in which least hum and crackle 
are picked up, the chances that any of 
these will be a suitable site for the head 
are small; it is therefore likely that a 
head screening can or a hum-bucking 
coil will be needed. 

The latter has to be made up from 
enamelled wire by a process of trial 
and error, the idea being that the head 
and the coil pick up identical amounts 
of interference and that, by connecting 
the coil in series with the head, the two 
lots of interference are made to cancel 
each other out. (If the addition of the 
coil increases the noise, its connections 
should be reversed.) 

A qvestion that often arises is whether 
or not to include an erase head. Many 
people argue that cleaning off can be 
done on a bulk eraser, and that it is 
better to do it this way, because if there 
is no erase head on the projector, the 
risk of accidental damage to the sound 
track is greatly reduced. 

Certainly the great snag about mag- 
netic sound is that there is no means of 
“fixing” the recording once it has been 

















1LM GATE 
MOVING 
INTERMITTENTLY 


TAKE-UP 
SPROCKET 


SPRUNG 
PRESSURE 


FLYWHEEL” ~~ — 
A. Rollers on fixed spindles 
B. Rollers on sprung arm 
All rollers must run absolutely true 


Fig 4. Possible layout of rollers, etc., for 
ensuring that the film passes smoothly over the 
heads 


made, and the possibility of accidental 
erasure has to be taken into account. 
But an “all or nothing” erase system has 
distinct limitations, because it so often 
happens that one does not want to erase 
the whole recording at once. For ex- 
ample, the first part of the stripe track 
may be perfect, and one may wish to 
leave this intact while re-recording a 
later section which was less satisfactory. 
One possibility is to erase with the film 
on a rewinder, but this is still incon- 
venient if only a small passage is to be 
removed, so altogether it is probably a 
good idea to fit some sort of erase head 
on to the projector, even if it is only a 
permanent magnet type. 

Mechanically speaking, there are two 
main problems. First, to find room for 
the heads and guide rollers anywhere on 
the projector, let alone in a place which 
will give a sound/picture separation of 
23-28 frames (16mm.). Secondly (if the 
projector is not already equipped for 
optical sound) one has to get the film 
moving smoothly past the heads. The 
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first difficulty can only be solved in terms 
of each specific machine, but there are 
a number of general points worth mak- 
ing about the second. 

It is useless to go to a lot of trouble 
on conversions if the projector will not 
run at a reasonably constant speed after 
the initial warming-up period. Secondly, 
since the projector is unlikely to have 
a third sprocket, the sound head will 
probably have to be between the inter- 
mittent and the take-up sprocket, so that 
the latter pulls the film past the heads. 
(It is, of course, possible to place the 
heads between the feed spoci and the 
top sprocket, but this results in the sound 
being behind the picture, a state of 
affairs which is not likely to become the 
standard.) 

Thus smoothing involves a double 
process. The film at the sound head has 
got to be isolated from the intermittent 
motion at the gate, and the pull from 
the sprocket will probably need smooth- 
ing by passing the film round a roller 
attached to a flywheel. 

Isolation from the intermittent can be 
achieved in several ways, but the L516 
method is a useful one. The film des- 
cends from the gate in a large loop, and 
before reaching the sound scanning point 
it passes between two rollers, one on a 
fixed spindle, the other on a sprung arm. 
The rollers pinch the film and thus cause 
all the intermittent motion to be ab- 
sorbed by the loop below the gate. 

How much smoothing the pull from 
the sprocket needs depends very much 
on whether the sprockets are gear- or 
chain-driven. If gear-driven, they should 
give a fairly smooth pull on their own, 
which will not require much smoothing; 
but chain-driven sprockets are liable to 
give a very jerky pull indeed, and this 
may be extremely difficult to smooth 
out. It is therefore pointless to attempt 
the conversion of a projector with chain- 
driven sprockets unless there is ample 
room for fitting a large flywheel between 
the head and the sprocket, and a sprung 
snubbing roller to take up any slack 
which may develop between the sprocket 
and the flywheel as a result of the 
erratic movement of the former. (See 
Fig. 4.) 





WHERE TO SEE THE 
1959 TEN BEST 


Lendon, S.W.7. 23rd Mar., 7 p.m. 
Presented by London Transport Photo Group 
at South Kensington Dining Club, Pelham 
Street, S.W.7. Tickets 2s. (including pro- 
gramme) from L. F. Dennis, 59 Primula Street, 
London, W.12. 

Wolverhampton. 23rd Mar., 7.30 p.m. 
Presented by Wulfrun C.C. at Wulfrun Hall, 
Wolverhampton. Tickets 2s. 6d. from Mrs. B. 
Jones, 3 Adams Road, Wolverhampton. 

Swindon. 28th Mar., 7.30 p.m. Presented by 
Swindon F.U. at Arts Centre, Devizes Road, 


Swindon. Tickets 1s. 6d. from Arts Centre and 
G. English, 75 Upham Road, Swindon. 

Woking. 4th Apr., 7.30 p.m. Presented by 
Woking C.C. at Christ Church Hall. Tickets 
2s. 6d. from D. W. Duggan, Brown Hatch, 
Whites Lane, Pirbright, Surrey. 

Sheffield. 29th Mar., 7.30 p.m. Presented by 
City Films at Y.M.C.A. Building, Fargate, 
Sheffield. Tickets 2s. 6d. from D. G. Walton, 
25 Cobnar Road, Sheffield, 8. 

Slough. Sth Apr., 7.45 p.m. Presented by 
Slough F.G. at Lecture Hall, Public Library, 
William Street, Slough. Tickets 2s. from 
Mrs. L. J. Cooke, 41 Uxbridge Road, Slough. 

Torquay. 10th Apr., 7.30 p.m. Presented by 
South Devon F.S. at S.W. Gas Board Theatre, 
112 Union Street, Torquay. Tickets 3s. from 


Hon. Sec., Alderbourne, Greenway Road, 
St. Marychurch, Torquay. 

Bradford. 12th Apr., 7.30 p.m. Presented by 
Bradford C.C. at Southgate Hall, Thornton 
Road, Bradford. Tickets 2s. from A. C. 
Whitehead, 58 Pasture Lane, Clayton, 
Bradford. 

Fleetwood. 18th Apr., 7.45 p.m. Presented 
by Fleetwood P.S. Cine Section at North 
Euston Hotel, Fleetwood. Tickets 2s. from 
Hugh V. Martin, 2 Gregory Avenue, Bispham, 
Blackpool. 

West Bromwich. 19th Apr., 7.30 p.m. 
Presented by West Bromwich C.S. at Church- 
fields School, West Bromwich. Tickets 2s. from 
W. Leddington, 3 Clifton Road, Stone Cross, 
West Bromwich. 
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Smm Viewpoint 


BY DOUBLE RUN 


BOY MEETS GI/RL 


IN A LAKE 


—WITH THE AID OF A LITTLE ASSISTANCE BY THE EDITOR 


THE FILM we were editing had really 
been already edited. It lasted 11 minutes, 
but parts were confused or dragged out, 
sO we spent the time reducing it to 8 
There were three of us: the director, the 
cameraman (who had paid for the 
stock!) and myself (I wrote the original 
story). I could claim to be the most im- 
partial of us as I had played no part in 
the actual shooting and so came fresher 
to the material — a distinct advantage at 
this stage because it was necessary to 
make the best possible use of the shots 
available rather than to worry too much 
about preconceived ideas 

This is the sort of sequence we had 
to tidy up: 


1.C.U. Young man sees something. 

2. M.L.S. What he sees : girl swimming in 
lake 

Girl swimming in lake 

Young man smiles. 

Young man dives into lake. 
Camera pans with him as he 
swims up to girl 

6, 7, 8, 9. Variety of shots of man and girl 
in water, none joining smoothly 
Camera pans with man as he 
reaches girl and tries to kiss her. 
She ducks him. 


.€ 
~ < 
. NM 


4.L.S 


10. M.S. 


It looked very unsatisfactory on the 
screen because of the lack of continuity 
between 6, 7, 8 and 9 and because shots 
2 and 3 were held too long. But the 
director insisted they should not be cut: 
“I’m establishing mood”, he claimed 
“Just look at those shots! Aren’t they 
lovely?” They were indeed, and the girl 
looked much more relaxed in them than 
in some of the later ones about which 
all three of us were unhappy. However, 
we tried a little rearranging 

1.C.U. Young man sees something 

2. M.L.S. What he sees : girl swimming in 
lake. 
Young man smiles (this looked 
much more natura! here. In the 
original version he seemed very 
slow on the uptake !). 
Young man dives into 


4. C.U. 


g lake. 
Camera pans with him as he 
swims from right to left, but the 
shot is cut just before the girl 
comes into picture, left. 

Girl swims from right to left, 
apparently enticing him out 
further 


10. M.S Camera pans with man as he 
reaches girl, and tries to kiss her. 
She ducks him 

Notice how in this version, by cutting 
from man to girl, we were able to pre- 
serve continuity well, almost, In fact, 
the girl is looking from |. to r. in 3, 
but the man swims in from r. to l. in 10 
This was a pity, but because the girl is 
not seen at the start of 10, and it is a 
moment or two before the man swims 
into frame, the result is acceptable on 
the screen. Shots 6, 7, 8 and 9 were 
thrown out altogether as they only con- 
fused the issue; by concentrating on the 
really significant action, you make the 


plot much easier to follow and you 
happy 


create “mood” 

GUIDE TO MOVIE MAKING 
STANLEY DIXON'S Guide Movie- 
making has now reached its eighth edi 
tion, This 14-page booklet is issued free 
to all Dixon’s cine equipment customers, 
ind by and large I endorse the firm’s 
assertion that it 
without 


So everyone was 


sum 


disarmingly direct “can 
be recommended 
Such reservations as |] 
cerned with certain matters of fact. For 
example, I feel it is being unduly opti- 
mistic to claim that If you set the 
(zoom) lens and then leave it, you will 
find filming is easier and actually better 
than using a conventional triple-lens 
turret”. It may be easier, but at the 
moment, the picture quality is not neces 
sarily better. 

Monochrome film does not cost the 
same as colour, it is slightly misleading 
to mention single-run 8mm. film at all, 
b. and w. film speeds of 400 A.S.A. are 
ivailable (not 200 A.S.A. as stated), and 
most 8mm. cameras do not have a 
sprocket drive. It would also be more 
give A.S.A. rather than 
Scheiner speeds in the exposure table 

Mr. Dixon warns that detail is lost in 
L.S., and suggests that “the majority of 
your scenes should be medium shots at 
a distance of 10-20 feet”, I'm not sure 
I'd agree with this, but fortunately he 
saves the day by adding: “ Intersperse 
them with lots of intimate close-ups” 
Then again, with the new efficient lamps, 
is a beaded screen still “the best general 
choice?”. Or am [| the only one who 


reservation” 
are con 


have 


useful to 
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finds pictures on beaded screens unplea- 
santly grainy? 

Having now, I hope, indicated that I 
have paid the booklet the attention it 
deserves by going through it with a tooth 
comb, let me begin the credit side of the 
ledger with an acknowledgement of the 
remarkable amount of really useful in- 
formation it contains (including hints on 
wedding films, filming children “Never 
let them just look at the camera’—pan- 
ning, tracking, and holiday films, as well 
as technical stuff on loading the camera, 
setting the lens aperture, and so on). The 
advice will be very familiar to readers 
of other books, but it is just what a 
beginner needs to start him on the right 
path —-and here, it is free. 

Mr. Dixon has some less conventional 
suggestions, too, e.g., bounce lighting for 
interiors. The idea is to position No. 2 
photofloods on stands and point them at 
the walls and straight at the ceiling” 
Thus all the light illuminating the room 
is reflected. You can then move about 
freely and shoot without any trailing 
wires, with no alteration of exposure. 
rhe light is soft and does not bother the 
eyes of young actors. There are no ugly 
shadows on faces and none on the back 
ground 

“Bounce flood exposure depends very 
much on the size of the room and reflec- 
tive qualities of the walls and ceiling 
But, by using a few feet of film at differ- 
ent apertures as a test, you can easily 
determine the correct exposure for your 
particular conditions of working”. 


TWO MYSTERIES—ONE 
UNSOLVED 


I HAD just blown the lamp in my ani 
mated viewer. I disconnected the viewer 
from the mains (always essential when 
changing any sort of lamp) and slipped 
in the spare. I plugged in again and 
switched on — but there was no light. I 
disconnected once more and inspected 
the lamp holder. Every connection 
seemed to be in place. I plugged in again 
Still no result. Again I disconnected and 
checked the other cennections in the 
viewer. Nothing wrong! I switched on 
yet again, completely baffled, I was run- 
ning an electric heater from the same 
power point, so knew that the current 
had not failed, and the fuse had not 
blown. It was someone editing with me 
who eventually solved the problem 
“Why”, he said, “do you keep plugging 
in your electric razor?” 

Altogether it wasn't a very lucky even- 
ing, for half way through our four hour 
editing session the scraper blade on my 
splicer snapped, and we had to make do 
with temporary sticky tape joins (which 
we could not project). It is a strange 
thing but I snap two or three scraper 
blades every year — and always at the 
most awkward moments. I use one of the 

continued on page 386 
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8mm Viewpoint—continued 


most efficient splicers on the market and 
have never heard of anyone else having 
this trouble. My dealer just won't believe 
it: “We've used ours for eight years”, 
he tells me, “day in and day out, and 
a blade’s never snapped yet”. 


MAIL BAG 
‘pC you recommend converting a 
Sportster to a triple turret?” asks a 
reader. The trouble is that all such con- 
versions greatly reduce a camera's 
second hand value. On the whole, I think 
I'd prefer to pay a little more and ask 


a dealer to take my present camera in 
part exchange for a turret model. This 
is not to say that a conversion cannot 
be mechanically and optically sound. It 
certainly can be, The snag is reselling. 

“Should each sub-title fade in and 
out?” asks another correspondent. That 
used to be the convention, but amateurs 
seldom observe it. It slows down the film, 
and the fades rarely serve any useful 
purpose. No, it is much better to cut 
sub-titles straight in and out. 

“What fee could I charge for hiring 
out my 8mm. colour films?” enquires 
another reader. About 3s. 6d. a reel, I 
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suggested. “Would it be worthwhile sell- 
ing such films to a distributor?” No, I'm 
afraid no package film distributor would 
be interested in copying 8mm. colour 
originals. 

“What has happened to the postal pro- 
grammes of films once distributed by 
the Federation of Cinematograph Socie- 
ties?” I wish I could find out. They 
should have been handed over to some 
organisation having similar aims to the 
now defunct F.C.S., but nobody seems 
to know. I've tried to do a spot of 
detective work, but my letters have gone 
unanswered. 





~ ay — —_ 


Amateurs 


Attempt Ambitious Technique: 
Combining Live Action and Film 


Test sequence now in final stages; Geoffrey Levy, the director, gives a progress 
report on a novel film planned by individual members of the Grasshopper Group. 


THE IDEA started as a suggestion for a ten- 
minute experiment in combining live action 
ind animation, but it quickly snowballed into 
a treatment for an ambitious 30-40 minute 
extravaganza based on Swan Lake, with 
I'schaikowsky’s music for the background. To 
avoid copyright trouble we shall record our 
own score, performed by an amateur orchestra 

As in the ballet, Prince Siegfried falls in love 
with a princess, Odette. She is transformed into 
a swan by the enchanter, Rothbart. Siegfried 
kills Rothbart in a duel and Odette is restored 
to him. Providing the comedy are two hunters 
in the wood, trying to shoot a swan for supper. 

The transformations are to be done by 
dissolving a cartoon swan over the girl to 
emphasise the fairy tale element. After all, it 
would be difficult to persuade real swans to do 
just what we wanted of them! 


So ambitious a film is beyond the financial 
resource of most amateurs—certainly it would 
be beyond ours—so we applied for assistance 
to the B.F.I. Experimental Film Fund, and 
they made us a grant to do a test sequence. 
This, we decided, should be a four or five 
minute sequence from the beginning of the 
film showing a peasant girl wandering through 
the woods, encountering Rothbart (shown just 
as a sinister face for the sake of economy) and 
being transformed. 

Having obtained permission from the City 
of London to film in Highgate Woods, we 
mustered an impressive unit, consisting of 
director, scriptwriter, continuity girl, orchestra 
conductor, two cameramen, two make-up 
girls and a stills cameraman, who also pro- 
vided music for the actress by playing the 
Swan Lake Overture from a Fi-Cord. The 
scriptwriter doubled as the sinister face. 

Film stock was 16mm. Commercial Ekta- 
chrome, balanced for tungsten light and 
converted for daylight by using a Wratten 85 
filter. This stock has a very soft emulsion and 
cannot be projected, so we had to have a black 
and white cutting copy made, but to check on 
the colour we made a test loop from the end of 
each roll of film. 

Superimposing a cartoon figure over a real 
one requires extreme accuracy in positioning, 
and a reflex camera was therefore essential. We 
were able to borrow a Bolex and a zoom lens. 
The zoom lens was needed to produce the 
effect of tracking, actual tracking from a dolly 
proving impossible on the grass. The uneven 
surface will be a problem if and when we come 
to shoot parts of the film which involve a pas 
de deux and the Dance of the Little Swans. 

There is no ballet in the test sequence, 
which opens with a dark screen brightening to 
light green with the title. A commentary 
introduces the film and sets the mood. The 
camera moves through the wood, establishing 
the location in a series of dissolves. We see the 
girl walking along happily, then realising that 
she is lost. She catches sight of the sinister face, 





The cameraman waits while the director checks 
the scene through the refiex viewfinder. 


A cartoon swan will dissolve into, and replace, 
the live figure. 


and crouches in fear. She will then dissolve 
into the cartoon swan, which then beats its 
wings and fills the screen. The camera tracks 
back to show us first one swan and then three 
in flight against a real background of sky. 

The mixing of animation and live action 
will be done by the technique of “A” and “B” 
roll printing, which will also be used to obtain 
the effect of fades. Fades could have been 
produced by the variable shutter on the Bolex, 
but we felt that doing it by printing would give 
greater scope for editing. 

The shooting was done one sunny Sunday. 
Make-up, often neglected in amateur films, 
played a very important part. A _ heavy 
make-up, which took, almost an hour to 
complete, was required for Rothbart, who 
appears on the screen for only a few seconds. 
(As we did not have a costume for him, he 
had to crouch in some bushes.) The peasant 
girl’s make-up was much lighter—little more 
than an ordinary street make-up ; even so, the 
make-up girls were kept busy with frequent 
running repairs. 

Now we were nearing the final stages with 
the cartoon work and superimpositions for 
this trial sequence. Will the Experimenta! Film 
Fund feel that their grant has been justified, 
and shall we be able to go ahead? We shall 
soon know now. 
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prepare for Spring 
with a GOSSEN 


Gossen Exposure Meters are made in Germany by 
one of the world’s great makers of measuring in- 
struments. Whether you buy the inexpensive 
Sixon, the more elaborate Sixtry, the fully automatic 
Sixtomat X3—the first choice of professionals every- 
where, or the new popularly priced Sixtino, you will 
be buying a fine precision instrument, built to give 
you years of trouble-free service. 











SIXTRY , shutter speed scales 


(a) Prontor SVS “‘Light Value,” (b) speeds 
1/500 to 8 secs., (c) 1/100 to 1 sec., (d) 8-64 
f.p.s. for cine cameras. Film sensitivity 
windows calibrated 6 to 1,600 ASA and 
33/10 DIN with intermediate sensitivities. 
Compiete with chrome wrist chain. With 


Colour Finder. 
£6/12/6 inc. Pur. Tax 





SIXON The amazing little Sixon gives 


incident and reflected light readings without added 
attachments. Scaled from f/1-4 to £/45. Shutter 
speeds from 1/500 sec. to 8 secs. and 8-64 f.p.s. for 
cine cameras. Incorporating the Colour Finder for 
faithful colour rendering. On chrome wrist chain. 
£5/13/4 inc. P. Tax. 














SIXTOMAT X3 4 sapere uty 


automatic instrument. Unique triple coinci- 
dence measuring method for exceptional ac 

curacy. 3 measuring scales—1, $, 3, $, 1/15, 1/30, 
etc., and 1, , 1/5, 1/10, 1/25, ete-—both th scaled 


t value 
inder in- 


from 4 mins. to 1/1,000 sec. Also li 
scale numbered from 1-19, Colour 
corporated for colour tem 
With gold-coloured me i 

£8/15/- inc. P. Tax. 


NEW 


SIXTINO Gossen’s newest, simple- 


to-use, meter for reflected or incident 
light readings of time and f/stop com- 
binations, as well as light values. The 
large knurled ring with its easy-to-read 
figures is turned until a yellow ‘‘follow- 
pointer” stands precisely over a white 
indicator needle. Shutter speed scale 
1/1,000 to 60 secs. Aperture scale f/1°4 
to f/22. Suitable for all cine speeds. 
Built-in diffuser for incident light. 

Price— £6/7/3 inc. P. Tax. 

One-hand opening ever-ready case 15/9 
inc. P. Tax. 


MADE BY GOSSEN IN WESTERN GERMANY — DISTRIBUTED -BY PHOTAX 


PHOTAX (LONDON) LTD., 
PHOTAX (IRELAND) LTD., 


1-3, CHARLOTTE STREET, LONDON, W.1. 
16, GRAFTON ARCADE, DUBLIN. 
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Our Enquiry Bureau has always been one of the busiest deparwments of ACW, and with weekly publication it 


has become still busier 


Will querists therefore please mote the following few points designed to enable 


us to offer the speediest possible service? Please (|) enciose stamped addressed envelope; (2) writejon one side 
of paper; attach the Query Coupon on page 393. Address is on page 37! 


Your 


Best Lens for Birds 


It was my intention to film birds and insects 
with the 3 x telephoto lens on my Bolex D8L. 
However, the first results have been most dis- 
appointing. I clearly need higher magnification, 
but how much, please, and how can I calculate 
the field of view?—K.R.C., Kingswood, Bristol. 

For filming birds, it is generally accepted 
that the minimum magnification is 6 x. This, 
on an 8mm. camera, means using a lens of 3in. 
focal length. Although lenses of greater mag- 
nification are available and are, indeed, much 
used for natural history subjects, handling 
them successfully calls for a fair amount of 
practice. Start with the 6 and, we suggest, 
move to the 12 x or more only when you have 
mastered the rather difficult art of accurate 
aiming without a trace of camera shake 

[he easiest way to calculate the field of view 
is by remembering that, for a given subject 
distance, it varies inversely with the lens focal 
length. For example, your Itin. lens takes in 
a subject width of 32in. at 24ft. and the 3in 
lens just half as much, namely 16in 


Sunshine in Italy 
When on holiday in northern Italy I hope to 
shoot about 400ft. of 8mm. film in colour 
Would it be better for me to take the film with 
me or buy it when I arrive? 
correction and UV 


Do I need a colour- 
Would you advise me 
to buy an exposure meter abroad and pay the 
duty when I bring it back?——R.N.F., Bridgend 

We advise you to take the film with you 
the Customs people never object to a reason- 
able quantity in the possession of a bona fide 
tourist 

rhe only filter you will need is the standard 
UV:*‘use it for all high-altitude and distant 
shots, and for shots in deep shadow when the 
sky is blue 

It will pay you to buy your exposure meter 
in this country: price apart, you will then have 
your own dealer to look after you if anything 
goes wrong 


filter? 


Permafiim and Stripe 


Is there anything to choose between the tradi- 
tional methods of film protection, waxing and 
Permafilm treatment?—C.E., Wisbech, Cambs 


I had my original material Permafilmed 
immediately after processing. Now, having 
completed editing, I want to have the film mag- 
netically striped. Can a stripe be applied satis- 
factorily to Permafilmed stock? If it can, 
will the protective treatment have to be done 
again afterwards?—W_E.L., London, W.11. 
Whatever protective treatment is used there 
is a good case for having it applied profession- 
ally. The specialist firms do not merely coat 
the film: they clean it thoroughly, check its 
condition, and apply the protection under 
closer control (in regard to thickness, in- 
gredients, etc.) than one is likely to achieve at 
home. Permafilming differs from simple wax- 
ing in several respects: the most important 


Problems 


Solved 


are that it removes surplus moisture from the 
emulsion and replaces it with a “condition- 
ing” ingredient which does not rapidly dry 
out; at the same time, the emulsion’s resist- 
ance to scratching is substantially increased. 
Unlike some of the early vacuum-impregna- 
tion processes, it has no tendency to cause 
sticky running through the projector gate. 

Permafilm treatment before magnetic strip- 
ing does not make the stripe more difficult to 
apply or, when applied, any less durable. 
Existing Permafilming is unaffected by the 
striping process used by Zonal Film Facilities 
and the film will not need re-treating (unless 
this was due in any event) 


Lumens to Spare 


After using an 8mm. projector at home for 
years, I am about to change over to a 16mm. 
sound machine. The longest throw I can obtain 
is 12ft. Shall I have to buy an objective of less 
than the standard focal length?—-A.H., Hatfield. 

We know of no 16mm. projector that will 
not focus down to below 12ft. with the 
normal (2in.) lens. The only difficulty you are 
likely to experience is that of “burning out” 
the picture with too much light In the 
interests of quality we would advise using a 
matt in preference to a beaded screen; this 
will not only reduce picture luminance along 
the optical axis, but improve definition, for 
the beads can be quite obtrusive if one is 
sitting fairly close. 

If the picture is too bright on a matt screen, 
you can reduce light (and save money) by 
changing the 750W. lamp to a S00W. (or, for 
some projectors, even a 300W.) In addition 
to using a lower wattage, or as an alternative, 
the lamp can be under-volted either by chang- 
ing the transformer taps (e.g. set to 250-260V. 
for 240V. mains); or (in a mains-voltage pro- 
jector) by using a lamp meant for a higher 
voltage than your supplies. Severe under- 
volting may make the motor run erratically 
and reduce the volume of sound (though ina 
small room you will have plenty to spare); 
any degree of under-volting will change colour 
balance—starving blues and over-emphasising 
reds—but you may regard this as a small 
price to pay for the dramatic improvement in 
lamp life which it brings about. 


School on the Brink 


Many of my pupils—I am a teacher at a local 
Junior school—have asked if it would be possible 
to make films as a school activity. I would like 
to try, and my headmaster supports the idea, 
but how, please, do we begin? At this stage, 
only the most basic information is required.— 
E. D.M., Gt. Yarmouth. 

Begin, we suggest, by writing to the Society 
for Education in Film & Television for a copy 
of their useful little booklet, “Film Making in 
Schools”. Written by two teachers, it will 
give some of the basic information you need, 
and its short but sensible bibliography will 
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tell you where to go for more. Although the 
booklet runs only to 16 pages, it is very good 
value at Is. 2d. post free from Alex W. 
Richardson, S.E.F.T., 71 Wallwood Road, 
London, E.11. 


Admira Exposures 


Unlike most cameras, my new Admira 8C gives 
an exposure of 1/50th sec. at 16 f.p.s. All my 
tables of recommended apertures are based on 
an exposure speed of 1/30th. What correction 
should I make?—-N.C., Chichester. 

For this model of the Admira the lens must 
be opened ¢ stop beyond the figure given in 
the table for 1/30th sec. Thus, where the table 
says f/8, give about f/6—or just over the f/5°6 
mark But if estimating ~ stop gives any 
difficulties, 4 stop over will nearly always be 
close enough, especially with tables 


Telephoto Finder Mask 


Having satisfied myself that I can produce 
reasonable shots with the standard lens of my 
first cine camera (a Bolex C8S) I want to try 
my hand with a telephoto lens, either 25mm. or 
36mm. Is it possible to make, or obtain, a suit- 
able mask for this camera? —H.J.E., Orpington. 

Your dealer can supply, from Cinex Ltd., 
proper viewfinder adaptors to match the fields 
of view of the 25mm. and 36mm. lenses. It is 
much better to buy one of these than to mask 
down the field area; this is difficult to do accu- 
rately and, when done, gives too small a field 
of view to be really satisfactory. 


Jobs for 64 f.p.s. 


Using the 64 f.p.s. speed of my camera I intend 
to try some high-speed studies of, for example, 
a falling drop of water. Where can I buy films 
sensitive enough for this sort of work? —A.E. W., 
Barnsley. 

Filming at 64 f.p.s. slows the action down 
only four times—-not nearly enough to show 
what happens when a drop of water falls into 
a bowl, or when an electric light bulb ex- 
plodes. The fascinating studies you have in 
mind were, unfortunately, made on special 
high-speed cameras like the Fastax, which can 
run at 1,000 f.p.s. and often much more. But 
much satisfaction can be had from the slow- 
motion analysis of movements, even at 64 
f.p.s. On the golf course or at any athletics 
meeting, good filmable subjects abound. 

Changing from the normal 16 f.p.s. to 64 
f.p.s. doubles the shutter speed twice over and 
thus halves and then halves again the exposure 
time. This can be compensated by opening 
up the lens by a mere two stops above the 
setting appropriate for 16 f.p.s. and (at least 
for out-of-door subjects) does not call for a 
special film. For example, for colour stock on 
an average subject in sunlight you would not 
need to work at a wider aperture than f/4, 
even at 64 f.p.s. 
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KNOCKING CORNERS OFF THE SQUARES (2) 





Michael 


Shoito, who lives on coffee, spaghetti, aspirin 
and National Assistance, is a painter, but 
Michael is quite au fait with film making. His 
first letter appeared in ACW for March 2nd 


and Sholto Get Busy 


BY STUART GORE, A.R.P.S 


Dear Bullingdon, 


I promised that when next I wrote I 
would let you have a copy of the script 
of Shadows, but | fear it will have to be 
no more than an outline more or less 
a synopsis since it is rather long. Not 
long in the sense of the film itself, I 
hasten to because for lac of, 
among other things, capital, it has been 
reduced to bare and will run 
to no more than an hour or so at most 
Ideally it should be something in the 
nature of ten/fifteen reels, that is, if 
one is to explore the full possibilities of 
the medium 

But it’s the old 
being hamstrung by 
considerations. So 
the scaled-down story 

We open to: a wall of white tiles, 
representing a world we all know, anti 
septically camouflaged. There will be no 
main title, since the nature of the film 
makes this readily evident. But the 
credits, simply sholto (like 
that, in lower-case without capitals) will 
be seen scribbled on the wall among 
various other words quite adult stuff, 
though here I had some difficuity in re 
straining Sholto, who is nothing if not 
the complete artist. However, in view 
of recent High Court rulings our selec 
tion should invite litthe comment, other 
than from the subtopians who are un- 
aware of the facts of life anyway 

As the credits are expunged (not 
faded-out) by a skeleton hand symbolis 
ing Truth, we see in silhouette the out 
line of various lifeforms i broken 
down bedstead, a dustbin, an old peram- 
bulator, etc and among these weave 
the shadows of children singing: “Three 
men went to mow, went to mow, etc., 
etc.” Considerable footage, say ten 
minutes, is indicated here, since as the 
children set drearily about their play 
they will be accompanied by various 
other songs, all similarly indicative of 
childhood’s subconscious awareness of 
the futility of existence 

Then the singing mixes to a vigorous 
prose poem, spoken of course by Patrick 
against the background of the Soho dive 
where he works, and which largely in- 
forms and inspires his poetic art. Note: 
This scene may present some problems 
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At this stage we see the gigantic 
shadow of Patrick, beard awry, quaffing 
from an bedroom jug. (We 
could use something else, but I feel the 
symbolism may be more obliquely im 
plied this way.) 

Mind, I’m entirely in agreement with 
the principle of using sound that is not 
necessarily related to vision (the old 
clip-clop-of-horses-hoofs-allied-to-scenes 
of-deserted-street kind of thing). But in 
this essential for someone to 


enormous 


case it Is 


4s Valerie 


a kind of 


dances Wilfred showers her with 
snowstorm of papers, representing 


luncheon vouchers. 


drink so that the great unwashed will 
know what a febrifuge is. Valerie can’t 
do it, she’s dancing. And it would look 
damned silly pouring the stuff over um- 
brella ribs. (Possibilities there, though, | 
mean, if the umbrella was covered, then 
the febrifuge might take the form of 
frustrated rain, symbolising the God- 
image of the Civil Service.) 

On the other hand, Wilfrid, as a hus- 
band, is merely a convention, so one 
must not allot him too much footage. 
The hero of the piece is Patrick, 
Valerie’s lover, naturally. And as he 
dashes down his jug (we're trying to get 
a plastic one for rehearsals), he points 
dramatically. This should be tremend- 
ously effective if the outline of his hand, 
seen strongly in foreground C.U., is now 
seen to be minus most of the fingers. 

Now we cut: to children, who are 
seen gathered around the broken peram- 
bulator, singing: 


Rockabye, baby, in the tree-top, 

when the wind blows the bough will go pop; 
when the bough pops, the cradle will fall, 
up will go baby, traumas and all . 


4 childish quarrel breaks out among 


them. All produce flick knives except 
little Angela, the youngest, who does not 
have one yet and instead wrenches a leg 
off the bedstead. While they spar for an 
opening, the voices of Kant and Hypo- 
crisy are heard, intoning the old plati- 
tudes, answered mockingly by the voice 
of Reality: 


“Childhood days are the happiest of one’s 
life.” 

“Sez who |” 

“A Thing of Beauty is a Joy Forever !” 

“Ever had a plate o’ jellied eels, with ice-cream, 

chips, candy-floss, cokernut and Guinness ?”’ 
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Now, as the children join battle, we 
dissolve to a cellar. (Bit difficult here on 
account of white-tiled background.) We 
are thinking of using negative instead of 
positive, which should have quite a 
dramatic impact, for this scene, in which 
Patrick is quarrelling bitterly with 
Valerie, while amorphous trails of tape 
in which they are entangled maintain the 
Wilfrid-interest. The best way to do the 
quarrel will be by thought-balloons, 
which are an intriguing breakaway from 
conventional dialogue and will also 
avoid any trouble with lip-sync. We 
don’t want any of that quacking-goose- 
thing without sounds that one’s uncle 
used to do with his hand for one on 
one’s nursery wall when one was a child. 

The track, therefore, will be silent at 
this point, except for low moaning 
sounds representing the lost voice of 
humanity. Then, as this rises to a cackle 
of unholy laughter, Valerie is stricken 
down. I'm not sure yet by whom, or 
what. We may have to do this with a 
sub-title as the scene closes, for at this 
stage we cut back to the children, all 
of whom are now lying in suggestively 
still attitudes. All, that is, except little 
Angela, who is sitting on the dustbin 
nursing her doll. 

The other children’s souls are seen 
ascending in the form of smoke (we are 
experimenting with Dutch cigars which 
Sholto’s brother, who is a Foreign Office 
bod, brought over for us in his Despatch 
Bag). And meanwhile Patrick's poem 
has resumed the theme: 

Fings, 

this life is not, nor ever was... 

deep dark black unseen channels of despair; 

death ravening but mo ravens... 


Pings .. . the sweet illusion, transitory, of 
Sewers... 


This, of course, the final scene, will 
be a montage — black-to-white — white- 
to-black all the time, which will give it 
depth. (Did you ever see Stairway to 
Heaven? Like that, but less emphasis on 
the purely aesthetic; one doesn't want 
the thing to become syrupy.) 

And the last bit—a coffin slowly 
filling the complete screen is accom- 
panied by the thin high wail of a new- 
born baby. Then silence. 

Well, there it is, although as I said in 
the beginning, only in brief. Sufficient, 
though, to enable you to grasp the story 
readily enough. It has fantastic possi- 
bilities, 7 think. We commence shooting 
next week, in one all-out forty-cight- 
hour session, so as not to lose the feel 
of it. Will advise progress in due course. 

Mud-in-your-ceye, 
MICHAEL. 

P.S.—The prose poem has been 
loaned, before being snapped up for 
publication, by the Chelsea Reach Read- 
ing Square. I won't claim to have assimi- 
lated it in depth, but think the film will 
definitely express the essence. 
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—Taat-lim-lelel-(-1t-9 


A London dealer reports on the second-hand 
and part-exchange market 


SINCE my last report, we have bought 
in a substantial number of popular 8mm. 
cameras, four of them automatic. An 
early Autoset in moderate condition was 
offered in exchange for a Zeiss Movikon 
8B. We offered £16 and would have been 
prepared to go to £18. 

A more attractive proposition was the 
later 624EV with variable film speed 
device. This was in perfect condition, 
and was offered complete with wide 
angle and tele attachments. The owner 
wanted a Bolex H.8 on h.p., and the 
£20 we allowed on the camera, plus £5 
for each of the attachments, formed the 
deposit on it. 

A triple-lens Autoset, the 624 EVT, 
we were offered had been bought from 
us last year. The owner was pleased 
enough with it, but felt that the 
Sportster V offered more scope. Our nor- 
mal price for the Autoset turret is about 
£30, but in this case, we felt we ought 
to go to £35, though we shan’t be able 
to ask very much more than £49 for it. 

The fourth automatic camera was a 
Eumig Servomatic in part exchange for 
a new Eumig C3M. It had received a 
lot of rough treatment, and was minus 
case, so since quite a bit of work would 
need to be done on it, we offered £16, 
as against £19 which we would have 
alowed had it been in good condition. 
The owner asked for £17, but accepted 
a pound less. 

For an old Debrie D.16 sound pro- 
jector (one of the black models with the 
18 watt amplifier), complete with separate 
speaker, transformer and tripod stand, we 
quoted £50. It was on the scruffy side 
(though it would have cleaned up quite 
well), the volume was down, and there 
was an excess of amplifier hum. We 
found it difficult to arrive at a fair offer 
because the price of the current models 
and the total cost of the outfit the custo- 
mer was buying from us were both high. 
We hope to resell — after servicing — at 
£80-£85. 

Debrie sound projectors have an ex- 
cellent reputation, with robustness of 
design a notable feature, but they are 
rather on the heavy side. A selling price 
of £85 perhaps seems rather low com- 
pared with the prices of the current 
machines, but the black models have 
been obsolete for a number of years. 

The owner felt he might do better to 
sell privately — apparently he knew of 
somebody who might be interested 
“Would you mind very much if I took 
this away again, and paid you in full for 
the new apparatus?” We said we didn't 


mind, although we didn’t like the idea 
of probably losing the chance of making 
a deal. 

A letter out of the blue: could we 
supply any new or secondhand 9-S5mm. 
cameras? We do still have a second- 
hand Pathe National II which we re- 
moved from our shelves last year when 
film became impossible to obtain. We 
had asked £32 for it — substantially less 
than its price new, The price we had 
paid was £23, and we decided to offer it 
to the postal customer for £25. At the 
moment we aren’t taking any 9-5mm. 
cameras into stock but are willing to ac- 
cept 9-Smm. projectors. The Pathescope 
Mark VIII projector we put into stock 
just over a week ago has been sold, and 
the customer says he is delighted with it. 

A Bolex H8 camera was offered for 
cash, but we weren't very keen to buy. 
It was one of the early versions with an 
odd mixture of lenses, and fitted with a 
tri-focal view-finder. The case had 
almost fallen to pieces but the camera 
seemed to be in quite reasonable shape. 
We made an offer of £45 — but in part- 
exchange only. The owner said that he 
might consider buying some other 
apparatus in the future, but at the 
moment was short of cash. Would we 
consider selling it for him at whatever 
we could get for it, and give him £45 
cash? We suggested he would find it 
quicker and more profitable to advertise 
it in A.C.W., at which he said that if it 
was such a good idea. why didn’t we 
advertise it on his behalf? 

Finally he decided to leave the 
camera with us until he had made up 
his mind what to do. We never much 
care about holding equipment on behalf 
of customers, Sometimes they forgot all 
about it or — as we suspect — hope we 
we will be able to sell it for them while 
they are still “thinking about it”. We 
have in the shop at the moment a 
couple of items which have never been 
claimed. It creates extra work, because 
we have to write and remind them. 

We bought one used 8mm. projector, 
a Kodascope 8-46 with two or three 
spare lamps and reels, during the week. 
If you don’t want a very big picture, 
this 200 watt machine is a good buy. 
The customer seemed quite contented 
with our offer of £12. The machine was 
in quite reasonable condition and only 
requires cleaning, so that we. should 
have it on the shelf within a week. The 
selling price will be £18. 


News from the Clubs returns next week. 
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CINE BOOKS 


for the beginner 





CHOOSING & USING A CINE ¢ 


BDWYN GILMOUR 


AMERA 


} 


A guide to choosing a camera from the bewildering array 
Each mechanical feature is described and | 


on the market. 
its function explained. Also covers hire purchase and 
guarantees, accessory lenses, exposure meter systems, 
tripods and care of the camera. 124pp. 64 x 4}in. 

8s. 6d. ( postage 8d. 


CHOOSING & USING A CINE PROJECTOR 


EDWYN GILMOUR 


Explains the function of each part of the projector thus 
i 

helping in the selection of a model most suited to in 

dividual requirements. Describes the models available, 

their care and maintenance as well as the actual screening 

of fikms. Line illustrations. 128pp. 6} x 4}i. 
Laminated boards 8s. 6d. { postage 8d.) 

] I 


INTRODUCTION TO CINE 


H. A. POSTLETHWAITE 


A complete guide for the amateur giving all details from 
choosing a camera to projecting the finished film, Sections 
cover: the three gauges, how the camera works, choosing 


a camera, exposure, focusing, filters, scenes and sequences, 


lighting, filming, editing, projection, with many practical | 
g £, : £, proj f 


hints. 152pp. 74 x Sin. Second Edition. 135. 6d. (postage 15 


MAKING 8mm. MOVIES 


PHILIP GROSSET 


Everything the 8mm. cine user needs to know. 


Topics 


include : ‘Why use 8mm. ?’, the projector, the camera, film | 


stock, setting the camera controls, shooting, screening, 


editing, titling, planning, directing, putting on a show, | 


filming in colour, filming indoors, filming for fun. 


232pp. 8% x Shin. 


MOVIE MAKING FOR EVERYONE 
R. H. ALDER 


A concise guide to the subject for the beginner. Chapters | 


on the camera, films and filters, exposure and lighting, 


script and continuity, camera manipulation, trick effects, | 


} 


editing, sequences, titling, projection and costs. 


144pp. 74 x Sin. Third Edition 10s. 


FOUNTAIN PRESS 
46-47 CHANCERY LANE LONDON WC2 


THE LEADING PUBLISHERS OF 
PHOTO BOOKS @& MAGAZINES 








355. Od. (postage 15. 6d.) | 


6d. ( postage 8d.) 
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IT’S SO MUGH MORE FUN 
TO ADD SOUND WITH THE 


(in -verorre(=\4 


REGD. TRADE MARK 


... because it’s so much easier! 





Like other 4 track 
tape recorders, the 
Cinecorder will record 
and playback to inter- 
national track standards 
on plain or perforated 
tape. 

But only the Cine- 
corder has the 
special facilities that 
make it so much 
simpler to record 
sound tracks for 
films. 


The Cinecorder 
gives you: 


Separate Loudspeaker in lid 
to stand by screen. 


Special Tape Timer for 
accurate film analysis and 
soundtrack cueing. 


Unique “ Shiftrack”’ feature 
for superimposing commen- 
tary over background music 
or effects. 


For 100%, projection 
sync. you can still use 
perforated ‘‘Cinetape”’ 
on your present tape 
recorder—it’s available 
separately. So are tape 
sprocket units for the 
Eumig Imperial and 
Bolex M8R projectors, 
and a range of other 

accessories. 


A host of unique features. 


Comprehensive instruction 


book, 











For full particulars write to : 


»S@ @a\) Silraerienee 


Bardolph Road, Richmond, Surrey. RIC 7171 (5 lines) 





Cine 
BARGAINS 


ADVERTISEMENT RATES 6d per word 
minimum charge 6 All advertisements must 
be prepaid. Cheques, Postal Orders etc. payable 
to Amateur ( ine World, 46-47 Chancery Lane, 
London, W.¢ 


BOX NUMBER SERVICE is 


advertisers he 


available to all 
t is 2/- extra per 
ment to cover reply postage When r 
1 BOX Ni MBE R address it to Box 
Cine World, 46-47 Chancery 
w.c.2 


advertise 
ying to 
imaticur Lane 


London 
PUBLISHERS 


withdraw advertise 
do not accept liabilst 
for clerical 


care is taken to avoid m 


FILMS & FILM LIBRARIES 


MURRAYS OF GLASGOW, Scotland's largest Cine 
Dealers—Sell 8 and films. Hire service for 8 
and l6mm. projectors. Authorised Booking Agents 
all 16mm. Sound Film Libraries. Own 8mm 
Library (for Scottish hirers only). (T/C 2) 
CONTINENTAL FILMS. The latest exciting 8mm 
films from France. Call or send 6d. in stamps for 
strated leaflet Cinevue Pocket Viewer 37/6 
Capitol Films (Dept. A.C.W.), 193 Wardour Street 
London, W.1. GER 8196. (T/C) 
FILMS. Comprehensive 


19 College Road, Harrow 


8mm. FILMS, exchanged, bo 
prices, JCR, 63 Pelham Road 
SUPER ¢ INE &mm 
Catalogu 21 


Romford 638 


rHE right to refuse or 
their discretion and 
delay in publication 
errors although every 
istakes 


tain the 
rents at 
for 


r printers 


16mm 


list mailed 3d. Cine 
Middx (30361) 


Smm 
Opt 
ight, sold, at the right 
S.W.19 


Library, varied films for hire, 
Way, Romford, Essex, 


Greenock 


FILM HIRE SERVICE 
95mm. Sound 95mm. Silent. 8mm. Silent (3 days) 
Reasonable Rentals. Many Good Tides. Dramas, 
Comedies, Westerns, Cartoons 
A Complete Professional Service to 
man. FREE CATALOGL 
38, CITY ROAD, 


The Home Show- 


E sent on request 
MARCH, CAMBS. 


FILMS for the adult collector. Send for fully 
illustrated catalogue to Paradise Films, (Dept 
A.C.W.), 73 Caledonian Road, Kings Cross, London, 
N.1 


8mm. FILM HIRE LIBRARY ; variety from Cartoons 
to all interests. Stamp for catalogue, details and 
membership form from Sweatman Hedgeland Litd., 
Broadway, Maidstone, Kent 


FOR SALE 16mm. sound featu Goons, Bowery 
Boys, etc. Top quality. A few 9.5mm. Diamond Film 
stockist. Photographic ¢ 8 Eyre Place, 
Edinburgh 


l6mm. MAGNETIC STRIPED German 
unused 200ft. £4.5.0 c.w.o. Hart, 27 Wilks 
Pee! Hall, Manchester 


9Smm. FILMS. Hundreds of new and 
sale, lists 3d. All your Pathescope supplies fr« 
Bentley, | Ashville Terrace, Parsley, York 


95mm. SOUND FILMS. Few features for 
30 Browning Street, Leicester 


8mm. B/W FILM in 27sch an 
(exclusive of processing). 9°'Smm. B.W film in 27sch 
4/6 per 25ft. or Super Quality 29sch and 37sch at 
5/6 per 25ft. (not in charger and exclusive of pro 
cessing). 9'Smm. Pathescope | urtoons) in 
200ft. lengths, new-—-sealed carton 19/6 each (limited 
supply). 16mm. film 12 25ft. lengths—12/6 per 
sealed tin. 16mm. film 29% SOft. length 8/- each 
Please add extra for postage on all above items 
Direct Photographic Supply Co. 2 Harrow Road, 
(Corner) Edgeware Road, London, W.2 


newsreel 
Avenue, 


ised films for 
m stock 
shire 


sale. S.A.E 


d 29sch at 7/- per 25ft 


ilms (« 


sch 


GOLDEN FILMS LTD 
Offer wonderful selection of over 300 titles of 16mm 
sound films for hire. Special reduced rates, Send 2/6d 
NOW (Refunded on Ist booking) for new, Iliustrated 
Catalogue and Introductory Offer 
60-66 WARDOUR STREET, LONDON, W.1. 
(GERrard S121) 


| 
| 
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EUS LE bis) 


MURRAY'S OF GLASGOW, Scotland’s largest Cine 
Dealers, can supply any new camera or projector 
Hire Purchase Terms, for your convenience. Second- 
hand bargains always in stock. Tell us what you are 
looking for, we may have the very thing available at 
a great saving. (T/C 2) 

MINT CONDITION Bell and Howell 8mm. cine 
turret model autoset in case £50. No offers. Telephone 
SLOane 0053 


MAGNETIC PLAYBACK attachment for any B-H 
sound projector, list £21 unused at £15. Schneider 
3° f/19 W.A tens for 16mm. unused at £9 in case 
Telephoto lens for Eumig Electric 8mm. unused in 
case £10. Reversible Tele/W-A lens for Autoset 8mm 
unused in case £8. Soundtrack, 149a Leigh Road, 
Leigh-on-Sea. Tel. Leigh 74752 

ENSIGN KINECAM f/1°9 lens; with leather case, 
filters. All first class condition £25, o.n.o0 Box 201 
BOLEX D8L; 3 focusing lenses, all attachments; 
Proxirect; Titler; Tripod Cost over £200; Sale 
£130; No offers considered Box 202 
CINE-KODAK SPECIAL I, spool loading Mk. I 
magazine, optical/reflex finders, Kodak and “C’ 
mount turret, 15mm. Ektar, 25mm. T.T.H. f/1°9, 
pan-cinor 85 f/2 Zoom with reflex finder, accessorics 
cases: £300. Iver 404. B. Johnson, 48 Thornbridge 
Road, Iver Heath 

THE CAMERA SHOP, John Davis 
Station Road, Bognor Regis, are cine specialists 
offering the best selection in West Sussex. All photo 
gray phi c equipment, Easy term $, part exchange, etc 
Wr or phone 3877. (T 2) 

KEYSTONE A7 


imateur Cine 106! 


etc 


Bognor, 40 


16mm. 7 speeds Wollensak f/2°7 
1” lens with case £20, excellent condition. Wilson, 
9 Cartmell Road, Lytham St. Annes 


LOUGHBOROUGH. Paul Moffat offers——Limited 
number new Yashica 8mm. cine cameras. Yashica 
Zoom 8, £38.15.0, Yashica 8T, 13mm. 1°4 focusing, 
variable speeds, £34.4.8, Yashica 8T2 13mm. and 
38mm. 1°4 lenses in turret, one only, £51.5.4 New 
Bolex, Bell-Howell, Konica cameras in stock 
Exchanges welcomed. 17 Churchgate 
624 E.T. UV FILTER. C/U lens case. € 
once only £55. o.n.o. London Box 204 
NIZO 8mm. EXPOSOMAT. T. “Ronar”™ £/1°9, 
and instructions, as new £29.17.6. Kingcine, 
Albert Road, Southsea 


ost £66 used 


box 
213 








Credit Terms Approvals 





A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Part Exchanges 


Open until 6 p.m. Saturdays 


AMATEUR CINE SERVICE LTD, 
> EE 


London, W.14 








COMEDIES 
CARTOONS 
NODDY 
THRILLS 
ADVENTURE 

TRAVEL 4 
CIRCUS 
WESTERNS 
PAGEANTRY 
etc. 
WALTON FILMS, 282 Kensington High Street, 


— TRADE AND EXPORT ENQUIRIES ALWAYS WELCOME— 


Bug a 


fo show at home. 


lérmm 75mm 8mm 
For full details of hundreds of 
wonderful films, please send 44d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer or from 








Western 6445/6 

















PHOTOGRAPHIC EQUIPMENT 
NS 56 J 


TELESCOPIC STAND MODEL 


This model is provided with a rigid, 
telescopic floor stand of superior con- 
struction which allows the screen to 
be piaced at an optical centre height of 
4ft. 3ins. Asliding centre tube arrange- 
ment provides uniform tension. 
40° x 30° or 36” x 36” 67/6 


MALHAM PHOTOGRAPHIC EQUIPMENT. LTD. 65 /67 Malham Road, LONDON, S.E.23 FORest Mill 9774 





YOUR FILMS WILL LOOK ALL 
THE BRIGHTER WHEN PROJECTED ON 


MALHAM CONVERTA SCREENS 


HANGING WALL MODEL 


Large diameter rollers and 
heavy, top quality fabric allows 
the *‘Converta Wall Screen’’ 
to hang perfectly flat from the 
top roller or cord. 

x 40” or 36" 


TABLE MODEL 

Tensioned by an adjustable 
centre bar, this model is fitted 
with plastic capped feet which 
swivei to give a very firm sup- 
port on the table. This model 
can be fitted to the floor stand. 
40° x 40” or 36” x “g' 49/6 
now for ou 


r new, 2 poge illustrated cotalogue 


x 36” 38/- 
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YOU CANT BEAT. . 


BURLINGTON 
for 


BOLEX 


fix \ BURLINGTON CAMERAS LTD 
25 Burlington Arcade 
Paillard London: WI. 


Bolex HYD. 0040 
Specialists 








CAMERA & CINE SUPPLIES LTD. 


NEW & SECONDHAND 
EQUIPMENT & ACCESSORIES 


8mm. G.B. Movie-Pak Film Library 


WBA GeDOe S088 ST. ALBANS 











The largest stock in S.E. London 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 


CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay--5°,, charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 








CAMERAS & LENSES 


SWITAR 16mm. W.A. LENS f 
£27. 4 Ensor Mews, S.W.7 
SPECTO 8&8. f/1'°9 4” Dallmeye 
wide anmule viewfinder 
‘ ° lens Dp 


BOLEX C8 triple turr 
six speeds, £45. PAI Z 
ee ee TELE and W 
marked ern meter £4, PAI 
BOLEX “HI6 CAMERA fit 
mete vi nd ar critt 
lenses, |! »2° 719 
41 Sandy La Ct 
EUMIG SERVOMATI 
case 4 Mabt D 
Kent 
CAMES REFLES-S wi 

mplet ec, pi 


£170 Ace i Box 209 


BURLINGTON CAMERAS tt 
Bolex C8S { B , 
ur case £2¢ Bolex B8 { 
B B ) (fo ise £38. B 
t ‘ A T ond ! 2 srant 
Burling N Lon W.1. HYD 0040 


PROJECTORS 
MURRAY'S OF GLASGOW, Scot 


Magnet 

RCA 

Apt rts7 T/¢ 

BELL & HOWELL Model 
1. 600ft 1 Seen I 
2432 
OUGHBOROUGH 
nd B « MR e 


Paul M 


1B M&S 
ig P8, £23. N 
Ci 
High par 
BOLEX M8&R 
GBH 631 Sot ND 
reguia tT ik 
transformer, £ M.P. ¢ 
ring Compa nd 
BELL HOWELI 


sO w 


613H 


RECORDERS & RECORDINGS 


> es SOFG I ASG ow.s 


magn 


Mi: if 
nt. (T/« 


CLARION PORTABLE 
' 3 leads. A 


MURRAY "SOFG I ASG ow \ 
Deak 
accessor rit 
ee eee Ce ee t 
Also $i " Per 
sizes, li ready. R aim Film 
Road, London. N.4. (6A) 
ADJt STABLE LIGHTING STAND 
aking |! 0 watt | é 
ee ) lamp Ik 
Shipmer _ 
FORest t 
L516 OWNERS, n 

st paid. Unboxed 
paid iM n Street 
25,000 WATT M 


reasonat 


Ri 
FOR 





4A.C.W. CORRESPONDENCI 


COUPON 


Oth Marci 











K. P. Camera Shop 
CAMBRIDGE 


are pleased to offer the following selection 
from the largest stock of cine equipment in 
East Anglia 
Yashica 8YS 8mm. cine camera f/i*9 
fosuing lens a36i6l€s 
Yashica 8TS 8mm. cine Camera, twin 
turret, fitted !3mm. f/i*4, and 
38mm. f/ 1-5 focusing lenses, variable 
Speeds 
Canon Zoom 8mm. cine camera, 
complete with pistol grip and carry- 
ing case 
Bell & Howell 624B {/2°3 jens E.R.C. 
Mint condition 
Bell & Howell 624B f/|-9 lens E.R.C. 
1iNt Condition 
Bell & Howell Autoset 264EE E.R.C 
int condition 
Bell & Howell Autoset Turret 
624 ET with case. Mint condition 
Bolex B8SL Twin turret, exposure 
ficted standard f/t*9 lens, 
{2-8 telephoto. New 


meter 
and 36mm 
Price Now 
Bell & Howell Sportster 4 Latest 
in this very successful family, auto- 
matic exposure control. 3 lenses 
with E.R. case 
Ampro Educational |6mm. sound 
projector. Complete. Shop soiled 
only. Bargain at 
Bolex D8L {/1°8 focusing lens. The 
most advanced compact 8mm. 
camera from Switzerland 9 


SERVICE DEPARTMENT 
We have our own workshops, which can 
handle all service and repairs, on cameras, | 
sound and silent projectors,and tape recorders | 


K. P. Camera Shop 
I2a, Kings Parade 





Phone: CAMBRIDGE 53522 








Phone 
LIB 3745 


of 
= 52,HARTFIELD ROAD 


= WIMBLEDON’ s 
=— Main Cine Dealer 


LORELL SPECIAL FILM SERVICE 


By return of post 8mm. Gevacolor, Agfacolor, 
sdachrome, 2 x 25 ft. 27/8 Gevapan 23, 26 & 32 
21/6, 100 ft. spools Kodachrome for Boiex HB 94/9. 
16mm. Gevacolor, Agfacolor, Kodachrome 100 ft. 73/1, 
) odachrome 42/8. Gevapan 26 & 32 100 ft. 56/- 
Gevapan 26 26/4. Aiso still colour films. All 

s guaranteed ‘fresh’. CASH WITH ORDER 


LORELL PHOTOGRAPHIC SERVICES (CW26) 
New Mills, Stockport, Ches. 





CAMERA” 
Company 


gest stock of cine cameras and 
new and secondhand in Sussex 


LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER * BRIGHTON * phone 20803 
344 CHURCH ROAD ' HOVE ° Phone : Hove 38796 


HOVE 


The lar 


prajectors 








Still the best and cheapest Magnetic Stripe Recorder 
£59 - 17 + 0 complete 
PETERSON MAGNETIC 
FILMRECORDER 
for 8mm. or lémm. film 

Details from 
E.v.T. MAGNETICS, Dept. PM.A.C.W. 
157 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 
Trede and Industrial Enquires Welcomed 














COMPLETE EQUIPMENT 


NEW MOVILUX BA, £40. Bolex B8 outfit, 3 lenses, 
meter, holdall, cost £162, sell £60 or exchange 16mm. 
camera. Mathews, !11 Royston Avenue, Southend, 
Essex 


PERSONAL PROCESSING SERVICE for your 
B/W cine films. S.A.E. full details—38 High Street 
Seaford, Sussex 

lémm., 8mm. PROCESSING TANKS from £7.7.0 
complete. Illustrated literature S.A.E. W. Pearse, 
Midtaphouse Works, Liskeard, Cornwall 


MURRAY'S OF GLASGOW Scotland's largest Cine 
Dealers, maintain their own mobile projection unit 
Fully equipped demonstration theatre available 
(T/C 2) 

8mm, TITLES from stock, 2 
for list and special offer 
FRIENDLY FOLK ASSOCIATION, 
1943). Hobby Exchanges, 
Photography View-cards 
Friends (100 countries) 
FILMING HOLIDAYS (italian Riveira) for cine 
enthusiasts. Free iilustrated brochure: Continental 
House Parties (D2), 80 Wimpole Street, London, W.1 
DUPLICATING, (MSS/Tapes), 
transiating. Mabel Road, 
London, N.11. ENT 


each, send s.a.c. today 
Box 1005 
Torquay (Est 
Book-Lovers, Stamps, 
Tape-snonding, Pen 


shorthand typing, 
Eyles, 10 Beaconsfield 
$324. (T/C) 


MILLER’S 


"THE FRIENDLY CAMERA SHOP 
CINE CAMERAS:- FILMS 
PROJECTORS - LAMPS 
SCREENS AND ALL ACCESSORIES 
HOME DEMONSTRATIONS 
275 UPPER RICE MCKD ROAD, PUTNEY, $.W.15 
* Te NOI 


Telephone : 2737 


THE CAMERA SHOP, John Davis, Bognor. Offers 
full cine services, editing, titling and copying of 8mm., 
16mm. and 95mm. Quotations sent without obliga- 
a 40 Station Road, Bognor Regis, Phone 3877 
(T/C 2) 

INSURANCE—is your equipment adequately in- 
sured? If not, contact-A. I. Birkbeck, Riverside, 
Gt. Asby, Appleby, Westmorland 


‘BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6), 
“Adapting 200B fo Sound’’ (3/-), “Converting 
Kodascope ‘C’"’ (3/6); Special offer, all three for 
15/-. Cineluxe, 1725 London Road, Leigh-on-Sea 
Essex 


WANTED: 95 Pathe H 1°9 or 2°38 M/Cameras. 
Parsons, 82 Hillcroft Crescent, Watford, Herts 
WANTED: |6mm. sound projector in good condition 
any make considered. Silkstone, 6 Bromham Road, 
Biddenham, Bedford. Tel. 3664 

WANTED: 2° f/2 De telephoto lens, bloomed 
Mint condition. “ Mount Box 203 
URGENTLY maaan for cash: Bell Howell 
l6émm. projector also shorts and features:—12 
Wendover Court, London, N.W.2 
l6mm. EQUIPMENT REQUIRED 


viewer, splicer, geared winders, Bolex fade 


Animated 


Box 206 
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WANTED 


MURRAY'S OF GLASGOW 
Scotland’s largest Cine Dealers’ will purchase for 
cash or part exchange your present equipment 
Terms available. Write, call or "phone for better 
service and a satisfaction 

MURRAY LTD 
THE GAMERA CENTRE, 
146a QU + he mie, XE GLASGOW, Cc. 
: CENTRAL 4887. 
SCOTLAND: Ss S LARGEST CINE DEALER 


PAILLARD BOLEX HI6RX Reflex wanted by 
private buyer. Please state condition, lens combina- 
tion, and price Box 207 
WANTED—2” Telekinic f/3°5 and/or positive finder 
for Viceroy Box 208 
WANTED— 16mm. Cine Beil & Howell camera Mode! 
240EE also Ampro Stylist Major Mk. 2 projector 
Write D. N. Clayton, Ferry House, Shillingford 
Oxon 


CREEN FABRICS 


A complete range of all SCREEN 
SURFACES including “PERLUX" 
CRYSTAL BEAD, “TRU-WHITE”, POLAR 
SILVER. E.g. 4 ft. x 4 ft. White 22/- Crystal 
Bead 64)- Also Spring rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
7 | Sereud Green Road, » Londen, N.4 Tel. Aathway 6 8010 


YEARS TO PAY! 


for all types of equipment 
LET US QUOTE YOU 


PAUL SIMMON,, 35 NORTHGATE, HALIFAX. Tel: 


2240 











To: THI 
AMATEUR CINE WORLD 


46-47 CHANCERY LANE, 


ADVERTISEMENT MANAGER 


LONDON, W.C.2 


Sell tt quicker in the weekly A.C.W. 


and sell it cheaper 


For only 6d. per word you can make known your personal or trade cine requirements 

Please insert my advertisement in AMATEUR CINE WORLD for 
insertions, commencing with issue dated 

| would like it to appear under the 

I do/do not require a box number. 


Remittance for.............. 


..d. is enclosed. 








NAMI 
ADDRESS 


Advertisements for issue dated April 13th 
must be received by first post on MARCH 27th 





DATE 











Published by the propnetors Fountain Press Lid 
at the Sign 
Central News Agency Lid 


by Hunt, Barnard & Co.. Ltd., 
Agents for South Africa 
fe 


i by 





of the Dolphin, Aylesbury 


post. The title. Amateur Cine World, 


“46-47 Chancery Lane, London, W.C.2 
Bucks 


(London Agents: Gordon & Gotch Ltd.) 


MMT ye 


Telephone: Chancery 1411 (ten lines) 
Agents for Australia and New Zealand: 
Registered for transmission to Canada 
is registered at Stationers’ Hall, 


Printed in England 
Gordon & Gotch Lid. 
& New- 
London. 





interest 
is expressed 


inmany ways..-: 


. and in the Cine field Turners express 
their interest by the vast range of 


equipment they stock. 


Their Staff—all trained men—are 
themselves Cine enthusiasts who enjoy 
experimenting and testing all the 
equipment available and seeing the 


results in Turners own Cinema. 


if your main interest is Cine 
Photography you’ll find much to 


interest you at Turners 


U 


Camera House, Pink Lane, Eldon Corner, Blackett Street, 
62, Clayton Street, Newcastle upon Tyne 
Also at 2, Park View, Whitley Bay and 132, Northgate, Darli...ton 





eumid 
C3m B nm 


3 LENS TYRRET 
FIXED-FOCUS SETTING 
FOR EACH LENS 


COUPLED PHOTO — 
ELECTRIC METER 


FILMING. GPEEDS OF 
(6-24 & 32 fos 


TELESCOPIC VIEWAINDER 


BACK W/NO 








This is the camera to delight the enthusiast and thrill the beginner. It 
gives the expert wide scope for new and exciting adventures in filming 
while the novice will appreciate the ease with which he obtains really 
first class, technically perfect movies from the very start. 
Perfect exposure of every shot is assured by the built-in photo-electric 
exposure meter coupled directly to the iris contro! with the needle 
visible in the telescopic view-finder. 
Each of the three quick change lenses (12°5mm., 6°25mm. and 31-25mm. 
all f1-8) can be focused and there is a ‘fixed-focus’ setting for each. 
Other features include :— backwind for special effects ; speeds of 16, Sole United Kingdom 
24 and 32 f.p.s., single frame exposures, audible film warning, sub- distributors of 
stantial pistol grip. Eumig cine equipment 
Available extras include: Parallax Compensation device £3.12.8; Matte 
Box set £4.4.4; Fitted Holdall £11.0.11; Ever-ready case £6.19.6. 


IMPROVE YOUR MOVIES. THE EUMIG MANUAL (136pp. board ice) H N 4% ON Ss 
covers) is full of new and exciting ideas for making your films more interest- 

ing. The useful hints and tips are fully illustrated and will double your OF HENDON LTD 
enjoyment of your hobby. From your dealer £1.1.0. | En CETL eee ae 


7 








